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TORQUES OR SHACKLES? COTINI OR GERMANS? TO INTERPRETATION
OF ETHNIC ORIGIN OF THE CAPTIVES FROM THE COLUMN OF MARCUS AURELIUS,
DISPLAYED IN THE SCENES LXVIII AND LXIX

RADOSLAV CAMBAL
Keywords: Rome, Column of Marcus Aurelius, scene LXVIII and LXIX, Cotins, Barbarians, torques (torc), shackles.

Abstract: Torques or shackles? Cotini or Germans? To interpretation of ethnic origin of the captives from the column of Marcus
Aurelius, displayed in the scenes LXVIII and LXIX

The scenes depicted on the column of Marcus Aurelius are traditionally interpreted as Celtic Cotini being taken captive for
betrayal in Marcomannic wars (166-180 A.D.). Their ethnic origin is defined by a twisted object around their necks called neck-
-ring — torques, a typical Celtic symbol. But there is also a possibility, that the twisted object around their neck is a hinge shackle
with twisted arms made of iron, or a rope with a loop of rope, mutually interconnected. This fact would be proved by the whole
appearance of the captives, mostly the full beard which is not typical for Celts. For the Celts, smoothly shaved face with a musta-
che over the upper lip is rather typical.

The captives themselves are depicted the same as most of other barbarians, i.e. Germans captives from other scenes on the co-
lumn. Ethnicity of the four captives can be doubted, that they may not be Celtic Cotini but rather not closely specified Germans
captives (Marcomanni, Quadi) or Sarmatians.

One of the few documents connecting Slovak territory with historical events from Roman period, is the scene of the times of
Marconannic wars (166-188 A.D.) displayed on the column of Marcus Aurelius in Rome. It is a well known spectacle, so cal-
led magical rain in the scene XVI, where the Roman soldiers during the first Roman expedition (expeditio Germanica pri-
ma) besieged by Germans, were saved from the perdition by this rain.

In our contribution, we will deal with possibilities of interpretation of the scenes LXVIII and LXIX defigted on the column
of Marcus Aurelius, which is usually being connected with seizure and relocation of celtic tribe of Cotini (Fig. 1; Fig. 2).!

Generally recognized interpretation shows that all of the standing captives led by the Roman soldiers wore neck-ring -
torques. According to this, they are interpreted, resp. identified with the Cotini (Pieta 1996, 34; Pieta 2008, 289; Oledzki 2011;
Coarelli 2008, 251; Kovdcs 2009, 163).

As already known, Cotini were inhabiting mountainous region of north and middle part of Slovakia in the 2nd century
A.D., and they were one of those tribes who were the bearers of Puchov culture (Pieta 1982; 1994; 1996; Kovdr 2008, 1-10;
Beljak 2006, 257 ff). The fact that Cotins belonged to the Celtic tribe, was recorded by Tacitus (Tacitus, 43).? During Mar-
comannic wars they were obliged to provide military contingent to Imperium in martial expedition against Marcomanni.
However, they broke the agreement, even committed a ,,heavy“ offense against Tarruntien Patern, the commander of sup-
porting force, who was set in charge by Rome. They were defeated by Romans in this battle (probably in the year 172 A.D.)
and those who survived, were punished by being relocated to the Osijek and Mursa region in south Pannonia, where they are
still to be found in the 3rd century A.D. (Dobids 1964, 206, comment 96; Pieta 1994, 254).

There are few findings of bonds resp. handcuffs made of iron, from the end of middle La Téne and late La Téne period,
from the Slovak area. It is a finding of bonds from the depot IV/89 from the area Plavecké Podhradie-Pohanska (Paulik/Tom-
c¢ikova 2005, 89, 105-107, Fig. 8, 16; tab. V:1) and from Zemplin (Pieta 2008, Fig. 135, 268). Further finding of well-known
bond is from the area of Manching (Dannheimer/Gebhard 1993, 268). One particular exemplar of bonds or handcufts with
twisted arms connected in the middle of the rounded part with the help of the joint, was found while dredging the river
Danube (Fig. 7). This piece has not been dated precisely. The bonds served for handcuffing. Its dating falls under the late La
Teéne period up to the Roman period (Turéan 1999, 74, 78). Two similar exemplars of Roman hand shackles were found in
Augsburg (Augusta Vindelicorum). Records of shackles bind by chains used for captives/slaves in Roman period (Fig. 9), are
well-known from other parts of Europe as well (Droberjar 2014, 35 ft.). These shackles were used for tying neck, hands, as
well as feet. In Roman period intensive slave trade with Germans/barbarian slaves was taking place (Cosack/Kehne 1999, 97
ff). Findings of such shackles in Roman military camps, specifically found in fort (castellum) Kunzing is the proof (Hermann

! Each individual character of captives is marked with numbers 1, 2, 3, and 4 according to the order of precedence on the scene 68 and 69 on the column of Marcus
Aurelius from left to the right.

»Cotinos gallica, Osos pannonica lingua coarguit non esse Germanos et quod nunt,; Cotini, quo tributa patiuntur. Partem tributorum Sarmatae, partem Quadi ut alie-
nigenis imponunt; Cotini, quo magis pudeat, et ferrum effodiunt.“ (Tacitus, Germania, 43). As regards Cotini, the celtic language proves that they are not Germans
and as regards Osi, pannonian language proves that they are not Germans. Moreover, the fees they are willing to pay, also prove the fact they are not Germans. Part
of the fees are requested by Sarmatians and part are requested by Quadi, both for Cotini being members of the foreign tribets. While Cotini are mining iron, which
is considered shameful.
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Fig. 1. Column of Marcus Aurelius. Scene LXVIII Fig. 2. Column of Marcus Aurelius. Scene LXIX
(according to: Coarelli 2008). (according to: Coarelli 2008).
Obr. 1. Stlp Marca Aurelia. Scéna LXVIII (podTa: Coarelli 2008). Obr. 2. Stlp Marca Aurélia. Scéna LXIX (podla: Coarelli 2008).

1969, 135). The use of it persisted as of early Middle age and beginning of high Middle age in Europe (Henning 1992, 406,
407, Abb. 1).

Torques (Torc), in Celtic society, had a special status. The leading individuals of Celtic society used to wear it, men as well
as women. It was a jewel, representing a social status and the power of individual. Torques is disappearing from the tombs
approximately in 2nd century B. C., and is appearing in schematic form on the coins. It is assumed that the use of torques by
the elite society was shifted from the sphere of daily use, to the sphere of mythologickly-religious world of imaginations (Fi-
lip 1995, 93, 94). In the following times, mostly in Roman empire, it remained as a sign of Celtic warriors, heros and deity. In
Roman army, miniatures of torques were attached to the chest and it was considered a higly valuable badge. In case the whole
force was privileged with such badge, torques was attached on the standard of the force.

In northern Pannonia, torques was depicted also on the stone tombstones. These tombs are situated on the area inhabited
by Celtic tribes of Boii — Civitas Boiorum, Eravisci — Civitas Eraviscorum and Ilyric tribe Azales — Civitas Azaliorum (Kuzmo-
vd 2008, 545 ff). There are women portraits carved on these tombs, wearing neck jewellery in a form of torques. Torques is
depicted in a form of broad twisted stick, resp. spinned by several pieces of wire, in order to make the look of being twisted.
In few cases, it is broader in the middle part of it. There is no knot, neither any other plastic decorative element on the body
of torques itself, except twisting, resp. twisted pieces of wire. There are neither seal nor any other types of terminals depicted
on torques. According to these depictions, as well as placing, we can assume that torques was woren with the closed part on
the front side of the neck, while the opened part with possible seal terminals resp. any other terminals was situated on the
back side of the neck. Such tomb stones fall under the period of 2nd half of the 1st century (50-70 A.D.) up to the end of 2nd
century (130-190 A.D.; Kuzmovd 2008, 550). In addition to torques (torcs), there appears a typical female Noric-Pannonian
jewellery on the female tomb stones. As far as it concerns archaeological sources, it appears mostly in female tomb stones,
resp. in period 2/1 century B.C. as a part of hoard (Gustin 2009, 483, 484). Moreover, it occurs in material culture of Pichov
culture, the bearer of which were partly also the Celtic Cotini. It is made of two, resp. three pieces of wire with circular cross-
-section and its terminals are of twisted biconic shape, shape of acorn, resp. seal terminal. Twisted exemplars are appearing
as well (Pieta 1982, 55, 56; Pieta 1996). These findings are very rare to find in archaeological findings and if so, then in very
fragmental form. One complete exemplar comes from Liptovska Mara. There are also few fragments of neck-rings coming
from Liptovska Mara too (Pieta 1982, Taf. XIV: 9-18) and well-preserved torques in fragmental form, coming from Istebné
(Pieta 1982, Taf. XIV: 4).

Traditionally, in publications, the interpretation of the object ,torques® worn on the necks of captives taken away by
Roman soldiers, is the only argument for the description of the LXIX display from the column of Marcus Aurelius, such
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Fig. 3. Column of Marcus Aurelius. Scene LXVIII. Figure no. 1 - first Fig. 4. Column of Marcus Aurelius. Scene LXIX. Figure no. 2 - second

captive in line (replica of the scene LXVIII). captive in line (replica of the scene LXVIII).
Obr. 3. Stlp Marca Aurelia. Scéna LXVIIL Postava & 1 - prvy zajatec v rade Obr. 4. Stlp Marca Aurelia. Scéna LXIX. Postava ¢. 2 — druhy zajatec v rade
(replika scény LXVIII). (replika scény LXVTII).

as the scenes of Cotini being taken captive for breaking the agreement with the Romans, during the Marcomannic wars.
Though, it is not probable that all of the captives would wear torques around their neck - a sign of high status in celtic so-
ciety. The object is worn by all of the four captives, depicted as twisted, resp. twisted rod most probably of metal, but we
cannot omit the possibility of plaited twisted rope (Fig. 8). There is enlargement in its front part, which can be interpreted
as terminals, resp. knot on the body of ,,torques® (torc). More probably, it is a hinge, resp. hinge of iron neck shackles or
a knot on the rope. On the neck of captive number 4 on the column (Fig. 6) is depicted a thickened part of torques/shac-
kles, which has an evident shape of sexangle. In one case, there is a rounded thickening on the neck of captive no. 2 (Fig.
4). In two cases, captives no. 1 (Fig. 3) and no. 3 (Fig. 5), the thickening is not clearly visible resp. is damaged.> We do not
assume that the sculptor depicted only the elite members of the captured tribe. Moreover, the executed individuals on the
adjacent scene LXVIII, have no ,torques® resp. no shackles! Of course, we cannot eliminate the possibility, that torques
might have been removed from the neck of the captive before the execution, as a symbol of his dishonour, removal of the
sign of his status.

Another argument to interpretation of ,torques“ being a shackle is a fact, that these specific captives have no handcuffs,
compared to other barbaric captives displayed on the column! If assumed that these are warriors, the Roman army would
most probably not dare/risk to lead the captives unbound. Moreover, shackles/bonds are in general considered as a sym-
bol of captivity and disgrace. As regards Romans, the neck shackles may have symbolic meaning. These shackles can re-
mind them of passing under the yoke from the past, as a mentioned symbol of their disgrace. During the second Samnite
war in the year 321 B.C., Romans lost the battle in Caudine Forks, after which the vanquished Romans had to pass under
the yoke.

* 'The photos of the details of the faces of the captives were taken from the reproductions (replica) of scenes LXVIII and LXIX from the column of Marcus Aurelius,
stored in the collection of Slovak National Museum in Bratislava. Reproductions were done by Gipsformerei Berlin, molded from the forms taken from the original
column in 19th century. These forms/molds are the property of Gipsformerei Berlin, Staatlichen Museem zu Berlin.
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Fig. 5. Column of Marcus Aurelius. Scene LXIX. Figure no. 3 - third Fig. 6. Column of Marcus Aurelius. Scene LXIX. Figure no. 4 - fourth

captive in line (replica of the scene LXVIII). captive in line (replica of the scene LXVIII).
Obr. 5. Stlp Marca Aurelia. Scéna LXIX. Postava ¢. 3 — tret{ zajatec v rade Obr. 6. Stlp Marca Aurelia. Scéna LXIX. Postava ¢. 4 — §tvrty zajatec v rade
(replika scény LXVIII). (replika scény LXVIII).

Most probably it is not a Celtic tribe of Cotini but rather members of not known Germanic tribe (Quadi, Marcomanni)
or Sarmatians, the indication of which is the depiction of the faces of all four male captives on the scenes LXVIII-LXIX. Ac-
cording to K. R. Krierer, captured Sarmatians are displayed (Krierer 2004, 141). We mean mostly the mustache and full be-
ard, typical for Germans unlike Celts. There is one case, figure no.2, where it is not obvious if it is the ear or Suebian knot on
the left side of the head of the depicted captive (Fig. 4). Of course, we have to take into account also the evolution in makeo-
ver of the appearance. But in case of the Celtic tribes, who were very pround nation according to various historical reports,
it is improbable that Cotini, even in this case, would loose their identity and their habits under the pressure of barbarian
Germans (Quadi), whom they were subjected. Beardless but mustache above the upper lip is a typical trait for Celts. Vario-
us portrays of Celts (beardless wearing mustache over the upper lip) prove it, in their arts of the early age of La Téne. Beards
are appearing occasionally, compared to clean-shaven faces with mustache (Birkhan 1999, 52). Depiction of full beard men
in antic art is a distinguishing sign for the barbarians. The captives being discussed are completely identical with the other
ethnicly undefined barbarians, displayed on the column, except for the object around their neck. Similarly, the clothes of the
captives that are woren by all the barbarians are the same. There is a line of standing barbarian females with children above
the male captives, having inclined heads, looking backwards, some are giving the impression of fatigue, resting with chin in
their palms and radiating sadness (Dillon 2006, 257). Stereotype and uniformity of portraying the captives is fully shown on
the column of Marcus Aurelius, unlike Trajan’s Column.

It is assumed that there are captives of Germanic origin and not Celtic Cotini, in case of the scene LXVIII-LXIX on the
column of Marcus Aurelius. The reason of such opinion is the interpretation of the neck-ring — torques on the necks of the
captives not being defined as jewel. As regards captives led by Romans, there are most probably iron neck shackles with twis-
ted jaws and hinge join used, or twisted rope, which served for shackling more captives in line, one by one. Loops of rope
were mutually interconnected and tightened around their neck. Iron schackles were used in the same way. These could have
been interconnected with iron chains (Filip 1995, pic. 51) or with a rope. It is assumed that in case of higher number of cap-
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‘5 cm

Fig. 7. Neck shackles with centre hinge and two twisted arms from the river Dunaj, near Bratislava (according to: Turc¢an 1999).
Obr. 7. Nakréné puta so stredovym kibom a dvoma tordovanymi ramenami z Dunaja pi Bratislave (podla: Turéan 1999).

Fig. 8. Plaited rope (1) and plaited rope with a knot (2).
Obr. 8. Pletené lano (1) a pletené lano s uzlom (2).

tives, most probably shackles in a form of ropes were used, even though the mutual interconnection is not visible on the co-
lumn of Marcus Aurelius. Only the loops of rope on the necks of the captives are visible.

Theoretically, the above discussed four captives could be identified with Cotini, enchained by neck shackles, set on
them as punishment for betrayal against Romans. As a sign of disgrace, instead of torques a symbol of a free man, shac-
kles reminding of exact torques was set on them. Very important factor for the final speculation is the fact, whether the
sculptors and monumental masons carving particular portrays and scenes on the column of Marcus Aurelius ever see a li-
ving Cotini.
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Fig. 9. Reconstruction of shackling the captives with a help of neck shackles made of iron,
interconnected by chains (according to: Filip 1995).
Obr. 9. Rekonstrukcia sputania zajatcov pomocou nékrénych put zo zeleza, prepojenych
retazami (podla: Filip 1995).

Schematism and uniformity in portraying barbarians (Germans) has taken place in high degree. For sure, while building su-
ch a creation with most important memorials and events of the time period, many advisors were serving in directing the work of
craftsmen. The foreman himself, could have been inspired by the art of its aera and simply associate the Celts with their most typi-
cal jewel. Similarly, well know simple handcuffs of that time could have been depicted. These were closely known from the area of
Roman Empire as well. In this report, we tried to remind of other possibilities of some longterm and traditionally used interpreta-
tions, that are applied and generally accepted in professional literature. Most probably we will not find out absolutely which barba-
rians are really depicted on the scenes LXVIII-LXIX on the column of Marcus Aurelius, unfortunately.

Translated by Vivi Safrdnkovd

TORQUES ALEBO PUTA? KOTINI ALEBO GERMANI?
K INTERPRETACII ETNICKEHO POVODU ZAJATCOV NA SCENACH LXVIII
A LXIX ZO STLPU MARCA AURELIA

RADOSLAV CAMBAL

Jednym z mala dokladov spojitosti historickych udalosti z obdobia antiky s izemim Slovenska je vyobrazenie scén z ob-
dobia markomanskych vojen (166 — 180 n. 1.) na stlpe Marca Aurelia v Rime. Ide o zndmy vyjav tzv. zazraéného dazda v scé-
ne XVI, ktory zachranil rimskych vojakov, obklucenych Germanmi pred zahubou pocas prvej rimskej vypravy (expeditio
germanica prima). V naom prispevku sa budeme venovat moznostiam interpretacie scény LXVIIT a LXIX na stipe Marca
Aurélia, ktora byva spajana so zajatim a presidlovanim keltského kmena Kotinov (obr. 1; obr. 2)* Podla v§eobecne uznavanej
interpretdcie maju vSetci stojaci zajatci vedeni rimskymi vojakmi na krku nakrénik - torques, na zaklade ¢oho st interpreto-
vani resp. stotoziovani s Kotinmi (Pieta 1996, 34; Pieta 2008, 289; Oledzki 2011; Coarelli 2008, 251; Kovdcs 2009, 163). Ko-
tini, ako je zndme, obyvali v obdobi 2. storocia n. 1. hornatu cast severného a stredného Slovenska a boli jednym z kmenov,
ktoré boli nositelmi Puchovskej kultary (Pieta 1982; 1994, 1996; Kovdr 2008, 1-10; Beljak 2006, 257 nn.). To, ze boli Kotini
keltskym kmeniom, zaznamenal Tacitus (Tacitus 1980, 43)°. Po¢as Markomanskych vojen sa Impériu zaviazali poskytnutim
vojenského kontingentu v tazeni proti Markomanom. Dohodu v$ak nedodrzali a dokonca sa ,,tazko* previnili proti Rimom
uréenému velitelovi ich pomocnym zborov Tarruntienovi Paternovi. V boji ich Rimania porazili (pravdepodobne v roku 172

4 Jednotlivé postavy zajatcov su oznacené ¢islami 1, 2, 3 a 4 podla poradia na scéne 68 a 69 na stipe Marca Aurelia zlava doprava.

5, Cotinos gallica, Osos pannonica lingua coarguit non esse Germanos et quod nunt,; Cotini, quo tributa patiuntur. Partem tributorum Sarmatae, partem Quadi ut alie-
nigenis imponunt; Cotini, quo magis pudeat, et ferrum effodiunt.“ (Tacitus, Germania, 43). U Kotinov dokazuje keltskd, u Osov zasa pandnska re¢, Ze nie su German-
mi, a okrem toho to potvrdzuju aj poplatky, ktoré s ochotni platit. Cast poplatkov im ako prislusnikom cudzich kmeiiov ukladajt Sarmati, ¢ast Kvadi. Pritom Ko-
tini dokonca tazia zelezo, ¢o je zahanbujtce.

30



n. 1) a ti, ktori prezili, boli za trest presidleni do oblasti Osijeka a Mursy v juznej Panénii, kde sa objavuju este v 3. storoci
(Dobids 1964, 206, poznamka 96; Pieta 1994, 254).

Zo Slovenska pozname zo zaveru strednej a z neskorej doby laténskej niekolko nalezov okov, resp. ptt vyrobenych zo Ze-
leza. Ide o nalez okov z depotu IV/89 z Plaveckého Podhradia-Pohanskej (Paulik/Toméikova 2005, 89, 105-107, obr. 8, 16;
tab. V: 1) a zo Zemplina (Pieta 2008, obr. 135, 2, 9). Znamy je aj nélez put z Manchingu (Dannheimer/Gebhard 1993, 268).
Jeden presnejsie nedatovany exemplar okov resp. put s tordovanymi ramenami, spojenymi v strede zaoblenej ¢asti pomocou
kibu, sa nasiel pri bagrovani koryta Dunaja (obr. 7). Okovy sluzili na spttanie rik. Ich datovanie moze spadat do obdobia ne-
skorej doby laténskej az doby rimskej (Turcan 1999, 74, 78). Podobné dva exemplare rimskych put na ruky sa nasli v Augs-
burgu (Augusta Vindelicorum). Doklady put prepojenych retazami, zakladanych na krk ako aj na ruky a nohy zajatcov/otro-
kov (obr. 9) v dobe rimskej st zname aj z inych oblasti Eurdpy (Droberjar 2014, 35 nn.). V dobe rimskej prebiehal intenzivny
obchod s germanskymi otrokmi (Cosack/Kehne 1999, 97 nn.). Dokladom toho st nalezy takychto put v rimskych vojenskych
taboroch, konkrétne v kasteli Kiinzing (Herrmann 1969, 135). Ich pouzivanie pretrvalo v Eurépe minimalne do obdobia ra-
ného a zaciatku vrcholného stredoveku (Henning 1992, 406, 407, Abb. 1).

Torques mal v keltskej spoloc¢nosti zvlastne postavenie. Nosili ho vediice osobnosti keltskej spolo¢nosti, muzi aj zeny. I§-
lo o $perk, ktory odrazal spoloc¢enské postavenie a moc jedinca. Priblizne v 2. storo¢i pred n. 1. sa torques vytraca z hrobov,
v schématizovanej podobe ho nachddzame na minciach. Predpoklada sa, Ze jeho pouzivanie preslo zo sféry kazdodenného
nosenia prislu$nikmi elity skor do sveta mytologicko-nébozenskych predstav (Filip 1995, 93, 94). V nasledujtcich obdobiach
zostaval predovsetkym v Rimskej risi poznavacim znakom keltskych bojovnikov, hrdinov a bozstiev. V rimskej armade bol
aj vysokym vyznamenanim, kde sa pouzivali ich zmenseniny pripevnené na hrudi. V pripade vyznamenania celej jednotky
bol torques upevneny na $tandardu jednotky.

V severnej Panonii je torques znazorneny aj na kamennych nahrobnych kamenoch. Ide o ndhrobky, ktoré sa nachadza-
ju na uzemiach, osidlenych keltskymi kmenmi Bojov — Civitas Boiorum, Eraviskov — Civitas Eraviscorum a ilyrskych Azalov
- Civitas Azaliorum (Kuzmovd 2008, 545 nn.). Su na nich zobrazené do kamena vytesané portréty zien, ktoré maji na krku
$perky vo forme torquesa. Ten je zobrazeny v tvare hrubej tordovanej tycinky, resp. spleteny z viacerych drétov, aby sa tak vy-
tvoril dojem tordovania. V niektorych pripadoch je v strednej ¢asti zhrubnuty. Na tele torquesov okrem tordovania resp. sple-
tenia drdtov nie je ziadny uzol ani iny plasticky ozdobny prvok. Nie st na nich zobrazené ani pecatidlové resp. iné typy ukonce-
nia. Na zéklade tychto vyobrazeni, ako aj spdsobu umiestnenia mézeme predpokladat, Ze torques bol noseny uzavretou castou
na prednej ¢asti krku, pricom otvorena ¢ast s pripadnymi pecatidlovymi, resp. inymi ukon¢eniami sa nachadzala na zadnej ¢asti
krku. Datovanie tychto nahrobnych kamenov spada do obdobia 2. polovice 1. stor. n. L. (50-70 n. 1.) az po zaver 2. storocia n. L.
(130-190 n. 1.; Kuzmovd 2008, 550). Popri nakrénikoch sa na ndhrobkoch zien objavuje typicky zensky noricko-panénsky sperk.

Pokial ide o archeologické pramene, objavuje sa predovetkym v hroboch Zien, resp. v obdobi 2/1. stor. pred Kr. ako
sucast depotov (Gustin 2009, 483, 484). Vyskytuje sa taktiez v materialnej naplni puchovskej kultdry, ktorej nositelmi bo-
li z ¢asti aj keltski Kotini. Vyhotovené st z dvoch, resp. troch drétov kruhového prierezu a ich konce maju prstencovy dvoj-
koénicky tvar, tvar Zaluda resp. pecatidlové ukoncenie. vyskytuji sa aj tordované exemplare (Pieta 1982, 55, 56; Pieta 1996).
Tieto nalezy sa vSak v archeologickych nélezoch objavuju velmi zriedka a v torzovitom stave. Jeden cely exemplar pochadza
z Liptovskej Mary, odkial pochadza aj niekolko zlomkov nakrénikov (Pieta 1982, Taf. XIV: 9-18) a vo fragmentoch zachova-
ny torques z Istebného (Pieta 1982, Taf. XIV: 4).

Tradi¢ne v odbornej literatire zavedena interpretacia predmetu ,torquesu® na krku zajatcov, ktorych odvadzaja rimski
vojaci, je jedinym argumentom k opisu vyjavu LXIX zo stlpu Marca Aurélia, ako scény zajimania Kotinov za porusenie ich
dohody s Rimanmi po¢as Markomanskych vojen. Je v$ak nepravdepodobné, Ze by mali vSetci zajati muzi na krku torques -
odznak vysokého postavenia v spolo¢nosti. Predmet je na krku u v8etkych $tyroch zajatcov vyobrazeny ako tordovany, resp.
stacany prut pravdepodobne kovu, ale vylucit nemozeme ani zapletanim stacané lano (obr. 8). V jeho prednej ¢asti je zhrub-
nutie, ktoré mézeme interpretovat ako ukonéenia, resp. uzol na tele ,,torquesa“ Pravdepodobnejsie je to, Ze ide o kib, resp.
Sarnier Zeleznych nékrénych okov/put, alebo uzol na lane. Na stlpe je na krku zajatca ¢&. 4 (obr. 6) znazornené zosilnenie &asti
na torquese/putach, ktoré ma evidentne tvar $estuholnika. V jednom pripade ide o gulaté zosilnenie na krku zajatca ¢. 2 (obr.
4). V dvoch pripadoch, na zajatcovi ¢. 1 (obr. 3) a ¢. 3 (obr. 5) nie je zosilnenie zretelne viditelné resp. je poskodené®. Nepred-
pokladame, ze sochar zobrazil iba ¢lenov elity zajatého kmena. Navyse popraveni jedinci na susednej scéne LXVIII ,,torques®
resp. puta nemaju! Samozrejme nemdzeme vylicit ani moznost siatia pripadného ,torquesu® z krku zajatca pred popravou
ako symbol potupy zajatca, ako odobratia odznaku jeho postavenia.

Dal${im argumentom k interpretécii ,,torquesu® ako put je fakt, Ze konkrétne tito zajatci nemajt sputané ruky na rozdiel
od inych barbarskych zajatcov, vyobrazenych na stipe! Za predpokladu, Ze ide aj o bojovnikov by si rimska arméda s najvac-
$ou pravdepodobnostou netrufla viest zajatcov nesputanych a okrem toho st puta/okovy vieobecne povazované za symbol
podrobenia a potupy.

Indiciou toho, ze pravdepodobne nejde o keltsky kmen Kotinov, ale o ¢lenov nam neznameho germanskeho kmena
(Kvadi, Markomani, Sarmati?) je aj zobrazenie tvari vSetkych $tyroch muzskych zajatcov na scéne LXVIII-LXIX. Podla K.
R. Krierera ide o zajatych Sarmatov (Krierer 2004, 141). Myslime tym predovsetkym fizy a bradu (tzv. plnofuiz), ktory je
typicky pre Germanov a nie pre Keltov. V jednom pripade, na postave ¢. 2, nie je jednoznac¢né, ¢i ide v pripade znazorne-

¢ Fotografie detailov tvéri zajatcov boli odfotografované z replik scén LXVIIT a LXIX zo stlpu Marca Aurelia, ulozenych v zbierkach Slovenského nirodného muzea v Bratisla-
ve. Repliky vyhotovila Gipsformerei Berlin z foriem strhnutych z originalu stlpu v 19. storo¢i. Formy st majetkom Gipsformerei Berlin, Staatlichen Museem zu Berlin.
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nia hlavy zajatca o jeho ucho alebo o svébsky uzol na lavej strane jeho hlavy (obr. 4). Samozrejme musime vziat do Gvahy
aj vyvoj v uprave zovnajsku. Ale v pripade keltskych kmenov, ktoré boli z roznych historickych sprav hrdymi ndrodmi, nie
je pravdepodobné, Ze by v tomto pripade Kotini stratili svoju identitu a svoje zvyky pod natlakom barbarskych Germanov
(Kvadov), ktorym boli podriadeni. Pre Keltov st typické oholené tvare iba s fizmi nad hornou perou. Dokladom toho st
rozne vyobrazenia Keltov (s fizmi nad hornou perou) v ich umeni od v¢asnej doby laténskej. Brady sa objavuju ovela spo-
radickejsie ako hladko oholené tvére s fuzmi (Birkhan 1999, 52). Znazornovanie fuzatych resp. bradatych muzov v antic-
kom umeni je poznavacim oznacenim barbarov. Nami pertraktovani zajatci st s vynimkou predmetu na krku zobrazeni
tiplne identicky ako ini blizsie etnicky nezacleneni zajati barbari na stipe. Podobne je to aj s odevom zajatcov, ktory majt
vSetci barbarski muzi rovnaky. Nad muzskymi zajatcami je rad stojacich barbarskych zien s detmi, ktoré maju sklonené
hlavy, obzerajtice sa vzad, niektoré pdsobia unavene a odpocivaju s bradou ulozenou do dlane a vyzaruje z nich smutok
(Dillon 2006, 257). Na stlpe Marca Aurélia sa v zobrazovani zajatcov naplno prejavil stereotyp a uniformita ich zobrazo-
vania na rozdiel od Trajanovho stipu.

Mozno vyslovit predpoklad, ze v pripade scény LXVIII-LXIX na stipe Marca Aurelia ide o zajatcov germanskeho
povodu a nie keltskych Kotinov. Otézna je teda interpretacia nakrénikov - ,torquesu® navlecenych na krkoch zajatcov.
V pripade tychto zajatcov vedenych Rimanmi ide s najva¢sou pravdepodobnostou o Zelezné nakréné putd s tordovanymi
¢elustami a $arnierovym spojom alebo o sta¢ané lano, ktoré slizilo na sputanie viacerych zajatcov v rade za sebou tym, ze
im boli vzdjomne prepojené slucky z lana utiahnuté na krku. Zelezné puté sa pouzivali na podobnom principe. Mohli byt
prepojené zeleznymi retazami (Filip 1995, obr. 51) alebo lanom. Pri predpokladanom velkom pocte zajatcov je pravdepo-
dobnejsie pouzitie ptt vo forme lan, hoci okrem slu¢ky na krku zajatcov nie je vidno na stlpe Marca Aurélia ich vzajomné
prepojenie.

V (disto teoretickej rovine by sme mohli $tvoricu nami pertraktovanych zajatcov stotoznit s Kotinmi, spitanymi nakrénymi
putami, ktoré im boli nasadené ako trest za zradu, ktorej sa vo¢i Rimanom dopustili. Ako odznak potupy im mohli byt miesto
symbolického odznaku slobodného muza, reprezentovaného torquesom nasadené okovy, pripominajtce prave torques.

Velmi dolezitym faktorom pre zavere¢né ivahy je uvaha, ¢i kamenadri a kamenosochari, ktori vytesavali jednotlivé zobra-
zenia a scény na stipe Marca Aurelia videli niekedy Zivého Kotina. Do velkej miery sa uplatnil schematizmus a uniformita
v zobrazovani barbarov. Ur¢ite pri stavbe takéhoto diela, na ktorom st zaznamenané najdolezitejsie spravy a udalosti tej do-
by, sluzili aj poradcovia, ktori usmernovali prace remeselnikov. Samotni majstri sa vsak mohli nechat in$pirovat vtedajsimi
umeleckymi dielami a jednoducho pri¢lenit Keltovi snad ich najtypickejsi $perk. Tak isto véak mohli byt znazornené vtedy
taktiez zname obycajné puta, ktoré akiste doverne poznali aj z izemia Rimskej rise.

V tomto prispevku sme sa pokusili o isté upozornenie na iné moznosti niektorych dlhodobo a tradi¢ne zauzivanych in-
terpretacii, zavedenych a véeobecne prijimanych v odbornej literattre. To, ktori barbari st skuto¢ne zobrazeni na scénach
LXVIII-LXIX na stipe Marca Aurélia, sa Zial s najvi¢sou pravdepodobnostou definitivne zistit nepodari.
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