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PRAVEKE KRESBY V JASKYNI DOMICA

ALENA SEFCAKOVA

Keywords: Slovak Republik, district RoZfiava, prehistoric rock art, Caves, radiocarbon dating, charcoal traces, Eneolithic,
Neolithic, Biikk culture, Mesolithic, prehistoric rituals.

Abstract: Prehistoric drawings in the Domica Cave. Only very little data is available in central Europe about prehistoric
wall (rock) art and information on its absolute data is also lacking. On the territory of Slovakia, prehistoric images, signs or
charcoal traces have been found primarily in the Domica, Ardovskd and Praslen Caves. The best-known are the geometrical
drawings from Domica in the Slovak Karst area in eastern Slovakia. Evidence of settlement, primarily in the Neolithic, comes
from Domica, mainly belonging to the Biikk culture. Drawings were found in the Posvitnd chodba ((Sacred Corridor) in the
back of the Cave, where there are an exceptional number of charcoal traces, or lines, most frequently made by smearing of
torches. The existing absolute charcoal data of the cave comes from culture layers, but in 2006 and 2016 radiocarbon data was
obtained directly from the walls of the Cave. The data confirms the old age of certain charcoal traces and also the permanent
use of the back part of the Cave over a long prehistoric period.

Zo strednej Eur6py je znamych iba velmi malo udajov o pravekom ndstennom (skalnom) umeni a chybaju aj informacie
o ich absoltitnych détach. Na tizemi Ceskej republiky sa vie o prehistorickych kresbach resp. znakoch v jaskyniach By¢i
skdla a mozno Mlade¢. Z By¢i skily (Habrtivka, Moravsky kras, Ceska republika) pochadzajt “C AMS datovania (4 420
rokov + 50 BP, GrA-28558; 4 305 + 40 BP, GrA-30969; 4 680 + 110 BP, GrA-30400: Svoboda et al. 2005; Svoboda/van der
Plicht 2007; Svoboda 2011), ktoré odhalili, Ze abstraktné geometrické vzory v podobe mriezky (obr. 1) st z eneolitu.

V Déme mftvych a aj na dalsich miestach v Mlade¢skych jaskyniach sa naslo viacero zaujimavych, av§ak nedatova-
nych, okrovo sfarbenych jednoduchych ¢iar a znaciek (obr. 2; Oliva 1989; 2005). Znaky a otery fakli, zatial nepotvrdeného
veku, boli objavené aj v inych jaskyniach Moravského krasu.

BT Vakg

Obr. 1. Geometrické kresby v bo¢nej kaverne Juznej odbocky, jaskyna By¢i Skala (Habriivka, Moravsky kras, Ceska republika), eneolit. Foto: Frantisek
Engel.

Fig. 1. Geometrical drawing in the lateral cavern of the Southern Prong, By¢i Skéla Cave (Habriivka, Moravian Karst, Czech Republic), Eneolithic.
Photograph by FrantiSek Engel.
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Obr. 2. Jednoduché okrové znacky, Mladeéské jaskyne pri Litovli, Ceska republika (podla Oliva 2005).
Fig. 2. Simple ochre signs, Mlade¢ Caves near Litovel, Czech Republic (according to Oliva 2005).

Jaskyna Domica

Na uzemi Slovenska sa praveké obrazce, znaky alebo znacky nasli predovsetkym v jaskyniach Domica, Ardovskd a Praslen.
Snad najznamejsie st geometrické kresby z jaskyne Domica (GPS: x = - 322 253,56, y = -1 263523,66 resp. 48°28°40" N
Lat., 20°28°30" E Long; n. v. 339 m; katastralne izemie obce Kecovo, okr. Roziava, JZ Slovenského krasu, Silicka planina,
Nérodna prirodna rezervacia Domické $krapy, Narodna prirodna pamiatka, obr. 3).

Jaskyna Domica je sucastou slovensko-madarského jaskynného systému Domica — Baradla (obr. 4), ktory dosahuje
celkovu dlzku 25 868 m. Jeho slovenska cast Certova diera — Domica meria 5 368 m (Bella 2005; Bella et al. 2007; Gadl/
Gruber 2014). Domica je znama predovsetkym dokladmi osidlenia v neolite (Bohm 1932; 1933a; 1933b; 1933c; Eisner
1933; Bdrta 1957;1965; Lichardus 1968; 1974). Nélezy neolitickej bukovohorskej kultury prestavuji najcharakteristickejsie
osidlenie v jaskyni a reprezentuju viac ako 85% celkového nalezového fondu (Lichardus 1968, 43).

Vstupnu ¢ast jaskyne Domica (nazyvant aj Stara Domica) poznali [udia od nepamati. V roku 1801 sa o nej zmie-
nuje Ladislav B. Bartholomaeides (Krajnik 1929; Lichardus 1968; Lalkovi¢ 2014). Rozsiahlejsiu ¢ast jaskyne vsak objavil

Obr. 3. Domica, katastralne izemie obce Kec¢ovo. Poloha jaskyne, vyrez z mapy v mierke 1 : 10 000.

Fig. 3. Domica, cadastral land of the municipality of Ke¢ovo. Position of the cave, section from a map with a scale of 1 : 10 000.
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Obr. 4. Mapa jaskyne Domica na slovenskom tzemi a jej detail (Gadl/Gruber 2014, zostavili 1. Balciar, L. Gaal, P. Gazik, P. Gruber, V. Téth s pouzitim
podkladov A. Droppu a Jaskyniarskej skupiny Baradla).

Fig. 4. Map of Domica Cave in Slovakia and its details (Gadl/Gruber 2014, edited by . Balciar, I.. Gaal, P. Gazik, P. Gruber, V. Téth with the aid of
background documents from A. Droppa and the Speleological Group Baradla).

az 3. oktobra 1926 re$picient finan¢nej strdze J. Majko s kolegami J. Pochylym, V. Zékom a J. Valkom (Benicky 1936b, 113;
Caplovic¢/Benicky 1937).

V roku 1929 po obhliadke jaskyne J. Eisnerom, V. Holeckom a B. Krajnikom sa Krajnik zmienuje, Ze ,,v hosusovskej
jaskyni stt na mnohych miestach nielen jednoduché ¢iary, ale aj uréité uhlom naskrabané zhluky ¢iar a nemozno mat pochyb-
nosti, Ze ide o vytvor ¢loveka®. Obhliadka mala sltzit na pripravu vyskumu (Krajnik 1929).

Clenovia ,,Slovenskej Ligy v Hostsove (dnesna DIh4 Ves) a v Plesivci spolu s J. Vencélkom darovali v tom &ase
v jaskyni Domica objavent bukovohorskil keramiku do Vlastivedného muzea v Bratislave (Kraskovskd 1933). Dnes sa
nachadza v zbierkach SNM-Archeologického muzea.

Samotné kresby vypatral 15. decembra roku 1931 spravca jaskyne Vojtech Benicky (Benicky 1943-1944) pri takmer
kazdodennom skimani jaskyne podla planu Paloncyho z roku 1930 (Paloncy 1933). Na tomto plane v$ak boli zakreslené
iba hlavné chodby, ,,... preto bolo teda treba chodit po jaskyni dovtedy, kym som ju dokonale nepoznal. Bolo to nevyhnut-
né i so zretelom na celkovy komunikacny plan jaskyne, ktory som si musel pred zacatim spristupniovacich prac urcit...“
(Benicky 1943-1944, 147). Kresby v Domici patria medzi prvé zistené kresby v strednej Eurépe vobec (Lichardus 1968, 74).
Stali sa in$piraciou k zorganizovaniu medzinarodnej spoluprace na zistenie ich absolutneho datovania.

Zameranie jaskyne

Prvé zameranie jaskyne a na fiu nadvizujtcich chodieb pochadza z roku 1930 od J. Paloncyho (1933). Madarsky objavitel
Hubert Kessler, ktory v 30. rokoch spolupracoval s Vojtechom Benickym, v roku 1932 uskuto¢nil a zaznamenal prepojenie
Domice a Baradly zo strany Baradly (Benicky 1934). Dal3ie mapovania zrealizovali Droppa v roku 1961 (Hochmuth 2015)
a Droppa, Jakal a Chovan v roku 1964 (Droppa 1972), pricom vychadzali z trigonometrickych bodov ¢. 964 a ¢. 965 osade-
nych v blizkosti terajsieho vchodu do jaskyne Domica (obr. 5). Prieskumom a mapovanim napriklad Meandrovej chodby
sa zaoberali Bella a Holibek (2001) a chodieb za Nebezpe¢nym démom v systéme Domice Hochmuth (2015). Stale v§ak
chyba podrobnejs$ie zameranie Posvitnej chodby a jej bo¢nych casti, kde sa nasli kresby a stopy po uhloch.

Poloha kresieb v jaskyni

Uz pri vyskumnych précach Ceskoslovenského Stitneho archeologického ustavu sa zistilo, Ze osidlenie Domice mozno
rozdelit na dve Casti (Bohm 1932). Prva cast od vchodu az do vzdialenosti asi 300 m bola vyhradend dennému Zivo-
tu a predstavovala vlastne skuto¢né obydlia ¢loveka v neolite. AvSak zadnd, horsie pristupna ¢ast az do vzdialenosti asi
600 m od vchodu, bola venovana inému ucelu, mozno duchovnému, ritudlom. Vyskum J. B6hma v rokoch 1932 - 1933

17
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Obr. 5. Zameranie jaskyne Domica A. Droppom a A. Chovanom v roku 1964 s pouzitim bodov E. Paloncyho (podla Droppa 1972).
Fig. 5. Surveying of the Domica Cave by A. Droppa and A. Chovanec in 1964 with the aid of E. Paloncy’s points (according to Droppa 1972).
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Obr. 6. Osidlenie jaskyne Domica v obdobi neolitu. Cierna - areél osidlenia, bodkovand — plochy obyvané iba ¢iastocne, + priestory dostupné v éase
bukovohorskej kultary (podla Lichardus 1974).

Fig. 6. Settlement of the Domica Cave during the Neolithic. Black - settlement area, dotted — areas only partially inhabited, + places accessible at the
time of the Biikk culture (according to Lichardus 1974).
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Sien teras

Obr. 7. Mapa Posvitnej chodby jaskyne Domica, ¢isla -
miesta odberu vzoriek uhlov na datovanie: 20 - vzorky
GrA-32114 a OZT 303 (4 520 £ 90 BP), 29 - vzorka OZT 304
(8 470 + 100 BP), 32 - vzorka OxA-33108 (6 279 + 39 BP).
Kresba a grafika: Igor Balciar.

Fig. 7. Map of the Sacred Corridor of Domica Cave, numbers
- places were samples of carbon were taken for dating: 20

- samples GrA-32114 and OZT 303 (4,520 + 90 BP), 29 -
sample OZT 304 (8,470 + 100 BP), 32 — sample OxA-33108
(6,279 + 39 BP). Drawing and graphics: Igor Balciar.

odhalil v Domici intenzivne neolitické osidlenie
v celkovej dlzke asi 700 metrov (Lichardus 1968;
1969). Hrubka kultirnej vrstvy od vstupnej ¢asti
smerom k najvzdialenej$im priestorom kolise od
60 - 100 cm az po 2 cm (Béhm 1933b; Lichardus
1968; 1969).

Hlavné osidlenie v tzv. prednej Casti jas-
kyne bolo koncentrované vo Vstupnej chodbe,
v Predsieni a v Sieni jedendstich plamenov (obr.
6). Tieto priestory su takmer kompletne prebd-
dané. Velkd pozornost bola venovana aj vyskumu
Posvitnej chodby a oblasti blizko kresieb, ktoré
vlastne patria do zadnych oblasti (Lichardus 1968;
1969).

Kresby vytvorené uhlom sa nachadzaju na
vapencovej stene jaskyne v nizkej, prvej zapad-
ne orientovanej, bo¢nej chodbe - vyklenku va¢-
$ej tzv. Posvitnej chodby (obr. 7), ktory usti tz-
kym kominom do Dému mystérii (Béhm 1933a;
1933b; 1933c; Benicky 1943-44; Lichardus 1968).
Nie velmi $irokd, puklinovitd Posvitna chodba
vlastne spaja tento Dém s dal$im velkym priesto-
rom, Sienou terds. Vchod z Dému mystérii do Po-
svitnej chodby je skutoéne magicky. Podla svojho
obrovského, eréziou vody brilantne vymodelova-
ného, neuveritelne anatomicky realistického tvaru
(vyska asi 4 m), sa nazyva aj ,Lono matky Zeme*
(obr. 8). Mensie ,,lono“ sa nachddza tiez z opaénej
strany, medzi Posvitnou chodbou a Sienou teras.

Podla archeologickych prieskumov (Béhm
1933a; 1933b; 1933c; Lichardus 1968, bola Posvit-
nd chodba kedysi davno v neolite na obidvoch
koncoch ohranic¢ena kolovymi jamkami, ¢o budi
dojem uplného uzavretia ohradou, dvierkami, pri-
padne jednoduchou drevenou konstrukciou (obr.
9). Zda sa, Ze jedine tu sa na stenach nachadza
splet c¢iernych ciar (obr. 10); niekolko uhlovych
stop je aj v zadnej oblasti jaskyne, v ¢asti Palmo-
vy hdj. Na niektorych miestach vidno jednoduché
¢iary, na inych celé zhluky, pripadne asymetrické
kombindcie ¢iar alebo opakovanie jednoduchych

Obr. 8. Vchod do Posvitnej chodby z Dému mystérii (,,Lono
matky Zeme*),vyska asi 4 m. Foto: Franti$ek Engel.

Fig. 8. Entrance into Sacred Corridor from the Mystery
Dome (,The Womb of Mother Earth) height of around 4 m.
Photograph by FrantiSek Engel.
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Obr. 9. Kolové jamky z obidvoch stran na okrajoch Posvitnej chodby (podla Lichardus 1968), zrejme pozostatky jednoduchej drevenej konstrukcie.

Fig. 9. Holes left by stakes from both sides on the edges of the Sacred Corridor (according to Lichardus 1968), probably the remnants of a simple
wooden structure.

vzorov. S spdsobené uhlom, ktory zrejme najcastejsie pochadza z otierania smolnych triesok (smolnic) alebo fakiel, aby sa
zvysila ich svietivost (Krajnik 1929; Bohm 1933a, 1933b; Benicky 1943-44; Bdrta 1965; Lichardus 1968). Uz v roku 1929 ich
statny konzervétor J. Eisner navrhol ochranovat, pretoze dokazuju pritomnost ¢loveka v jaskyni v neolite (Bdrta 1965, 60).

Relativne datovanie kresieb

Predpoklada sa, ze kresby pochddzaju z neolitu a pravdepodobne patria bukovohorskej kultare (Bohm 1932; 1933a; 1933c¢;
Lichardus 1968; 1974), pretoze ich charakter, vzory a celkové vytvarné rieSenie je podobné ako vyzdoba nadob, ale aj inych
predmetov, ktoré zrejme vytvorili fudia Zijuci v tom istom obdobi.

Kresby, ich analogie a interpretacia

Tri evidentne intencionalne obrazce s v podstate sustredené tesne vedla seba na jednom mieste (obr. 11). Nachadzajt sa
na vertikalnej jaskynnej stene tesne nad zemou, vo vyske asi 50 cm, takze neoliticka kultirna vrstva je len 64 - 72 cm pod
urovnou kresieb (Lichardus 1968; 1974). Stopy uhlovych ¢iar sa nevyskytuju pod tGroviiou neolitickej vrstvy. Lichardus
(1968; 1974) kresby oznacil ako A, B a C a uviedol aj ich rozmery.

Vzdialenost obrazca A od ostatnych dvoch je 20 cm (Lichardus 1968; 1974). Pri pohlade spredu sa kresby B a C na-
chadzaju tesne vedla seba napravo od A, pri¢om st asi o 10 cm nizsie. Tesne pod kresbou C je na vypuklejsej ploche zhluk
vyraznejsich uhlovych stop, ktory je viak zrejme spdsobeny skor néhodnym oterom fakle nez zémerne. Dalsie podobné
otery su nizsie, v pribliznej vzdialenosti 20 cm aj pod kresbami A a B.

Samotné kresby sa nachddzajt na rovnejsich plochach tesne nad prirodnymi prasklinami, ktoré akoby ich zospodu
ohranicovali a obrazce ich presahuja iba malo. Ich ¢iary niekedy nekonéia v jednom bode, ale sa krizuji. Su nakreslené
na Zltohnedej stene ohorenym drevom (uhlom) (Béhm 1932; 1933a; 1933b). Vrstva uhlového, ¢ierneho farbiva je velmi
tenkd, zda sa, ze vznikla neopakovane, akoby boli kresby vytvorené na jeden krat a znova sa neobnovovali. Oproti precizne
vytvorenym ozdobam na keramike budia dojem naértov, mozno akychsi znaciek (znakov?).

Kresba A

Kresbu A (vyska 127 mm, Sirka 95 mm) predstavuje takmer $tvorcovity utvar (obr. 12: A) so zakladnou na mierne kratsej
strane. Tento §tvorec je z troch stran, okrem spodnej strany, ohraniceny ¢iarami. Hornd ¢iara je klukata (klukatka) so $tyr-
mi ostrymi vrcholmi, z ktorych dva vnttorné majui takmer rovnaku Sirku, zatial ¢o Sirka obidvoch okrajovych je oproti
vnutornym takmer polovi¢nd. Bo¢né ¢iary $tvorca su rovné a rovnobezné. Na spodnej Casti Stvorec ohrani¢uje prirodna
puklina, takmer rovnobeznd s hornou klukatkou, iba na lavej strane zvyraznena aj uhlom.

Stvorec je priblizne v strede rozdeleny &arou rovnobeznou s hornou klukatkou, ktora zdanlivo rozdeluje cely
obrazec na hornt a dolnu polovicu. Na stred tejto ¢iary sa v hornej ¢asti napdja hrubsia kolma rovna ¢iara nedosahujica
hornu klukatku. Asi v jej hornej tretine ju pretina tensia ciara tak, Ze to pripomina kriz. Zda sa, akoby k zékladni (resp.
od zakladne) tohto ,kriza“ pri pohlade spredu smerovali k okrajovym vrcholom klukatky nalavo dve §ikmé, a napravo
tri navzajom rovnobezné Ciary.
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Obr. 10. Uhlové stopy, ¢iary, zhluky ¢iar, otery smolnic alebo fakiel v Posvitnej chodbe. Foto: Franti$ek Engel.

Fig. 10. Carbon traces, lines, clusters of lines, abrasions from tinder lights or torches in the Sacred Corridor. Photograph by FrantiSek Engel.




Obr. 11. Jaskynia Domica, (Kecovo, Slovensky kras, Slovenska republika), geometrické kresby v bo¢nej chodbe Posvitnej chodby, neolit ? Foto:
Franti$ek Engel.

Fig. 11. Domica cave, (Kecovo, Slovak karst, Slovak Republic), geometrical drawings in the lateral corridor of the Sacred Corridor, Neolithic?
Photograph by FrantiSek Engel.
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Obr. 12. Nacrty kresieb A (vyska 127 mm, $irka 95 mm), B (maximadlna $irka 126 mm, maximalna dizka 110 mm) (podla Lichardus 1974) a C
(maximélna $irka 126 mm, maximalna di7ka 110 mm), kresba Kubasta (podla Macdk 1950).

Fig. 12. Sketches of drawings A (height 127 mm, width 95 mm), B (maximum width 126 mm, maximum length 110 mm) (according to Lichardus
1974) and C (maximum width 126 mm, maximum length 110 mm), drawing by Kubasta (according to Macdk 1950).

V dolnej polovine obrazca od pity kriza smeruju dve ¢iary sikmo po oboch stranach k protilahlym spodnym
rohom §tvorca. Lavd je rovnej$ia a takmer skuto¢ne kon¢i v lavom rohu, zatial ¢o prava ¢iara je hrubsia a skor konkavna,
a kon¢i napojenim sa vo vyske asi dolnej tretiny na pravi okrajovu ¢iaru $tvorca. Z najhlbsej ¢asti ohybu (konkavity)
vychadza ¢iara smerujtca dole vedla bo¢ného okraja obrazca smerom k okraju tvoreného puklinou. Priblizne kolmo na
lavti rovnejsiu ¢iaru smeruju tri rovnobezné ciary, ktoré na druhej strane tiez koncia v dolnej pukline. Vetky tieto ¢iary
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sa v prirodnej pukline lomia opaénym sme-
rom a potom e$te par centimetrov pokracuja.

Kriz, ktory mozno vznikol nepresnos-
tou nacrtu, moze byt verziou tvaru pismena
T (Lichardus 1968). Je umiestneny v strede
kresby uprostred réznych rovnych, rovnobez-
nych a aj lomenych ¢iar, a hore ohrani¢eny
klukatkou. Zd4 sa, Ze T - zrejme schematicka
ludskd postava sa v celkovom kontexte nacha-
dza v akomsi prirodnom prostredi, ktorym
moze byt aj jaskyna, pripadne vrchy (Lichar-
dus 1968; Farkas 1990). Prave kombindcia
roznych ¢iar evokuje nepravidelnosti jaskyn-
ného a horského prostredia. Mozno predpo-
kladat, Ze tu ide o urcity dej (Lichardus 1968).

Analogické motivy sa nachadzaju pre-
dovsetkym na bukovohorskej keramike (Bohm
1932; Kraskovskd 1933; Barta 1957; Lichardus
1968; 1972; 1974; Siska 1986), kde tvoria jednu
z variant $irokych mozZnosti vyzdoby najmé
keramiky. Tzv. T vzor sa vyskytuje v ramci jej
kompozicie na trojuholnikovitych plochéch na
nadobdch alebo ako motiv na plastikach, resp.
idoloch (Lichardus 1968; 1974). Konkrétnym
prikladom moze byt vyzdoba nadoby AP 8107
zo zbierky SNM-Archeologického Muzea
v Bratislave (obr. 13; 15: 5 — Kraskovskd 1933;
Eisner 1933; Lichardus 1974). Patri ku klasic-
kej bukovohorskej keramike, stupen B (Li-
chardus 1974). Vyzdoba na tenkostennej pol-
gulovitej miske (priemer tstia 146 — 148 mm,
najvacsi rozmer 152 — 155 mm, priemer dna
53 - 56 mm) je vytvorend vrypmi pravdepo-
dobne hrebenom, pricom ryhy st vyplnené
svetlookrovym farbivom. Telo nadoby je roz-
delené $tyrmi velkymi meandrovitymi vlnov-
kami na $tyri Casti, ktoré maju v podstate tvar
$tyroch velkych trojuholnikov so zédkladnami
na okraji nadoby a vrcholmi smerom ku dnu.
V strede kazdého trojuholnika vedie rovno-
bezne s okrajom klukata ¢iara, v strede ktorej
je vyryté T o vyske asi 10 mm. Od paty T k vr-
cholu kazdého z trojuholnikov smerom ku
dnu vedu rovné alebo vinovkovité dve navza-
jom rovnobezné ¢iary. Na miske st vzdy opro-
ti sebe dvojice rovnakého tvaru. Vsetky plochy
okrem miesta okolo T st vyplnené mnoho-
nasobnymi rovnobeznymi ¢iarami, pricom
niektoré z nich sa navzajom napajaju lomene.
Tieto Ciary - linie vytvorené rytim doplnaju
meandrovity vzor Styroch velkych vlnoviek.
Priestor bez vzoru za T ma tvar viacuholnika,
ktory sa v oblasti smerom k okraju nadoby
zuzuje a kondi klukatkou s tromi vrcholmi.
S velkou pravdepodobnostou by mohlo ist
o schému postavy (T) v prirodnom priestore
na zaciatku alebo na konci nejakej cesty.

Obr. 13. Nadoba AP 8107, neolit, linedrna keramika, bukovohorska kultdra, stupen B,
z jaskyne Domica (Kecovo, Slovensky kras, Slovensko), zo zbierky Slovenského narodného

muzea - Archeologického muzea, priemer ustia 146 — 148 mm, priemer dna 53 - 56 mm,
pohlad z troch najzachovalejsich stran. Foto: Frantisek Engel.

Fig. 13. Vessel AP 8107, Neolithic, linear pottery, Biikkk culture, B degree, from Domica Cave
(Kecovo, Slovak Karst, Slovak Republic), from the collection of the Slovak National Museum
- Museum of Archaeology, diameter of the mouth 146 — 148 mm, diameter of the bottom 53
- 56 mm, view from the three best preserved sides. Photograph by Frantiek Engel.
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Obr. 14. Kresba D (rozmery asi 10 x 10 cm), zrejme novoveké oznacenie lokality. Foto: FrantiSek Engel.

Fig. 14. Drawing D (dimensions approx. 10 x 10 cm), probably a modern marking of the site. Photograph by Frantisek Engel.

Kresba B
Kresba B (vyska 126 mm, $irka stredového obdlznika 42 mm, $irka s boénymi ,,rukami“ 112 mm) zjednodugene pozostava
z troch obdlznikovych ttvarov, a to z velkého centralneho obdiZnika a dvoch mengich, ktoré sa symetricky napajaju na
centralny po stranich (obr. 12: B). Najvicsi obdiznik stoji na kratsej strane a obidva bo¢né sa na neho napéjaju v prvej $tvr-
tine trocha zo$ikmene. Vo vnitri bo¢nych obdlznikov vedu dve ¢iary rovnobezné s dlhsimi stranami. Centralny obdlznik
je vyplneny $ikmymi liniami, ktoré sa v strede krizuju; priblizne pét zlava zdola — doprava hore a zasa opac¢ne $est sprava
zdola - dolava hore. Kon¢ia priblizne v hornej tretine, v podstate pod dvomi pravidelnymi poloblikmi, nad ktorymi zosta-
va nevyplneny (takmer ¢isty) priestor. Medzi obliikmi ¢iasto¢ne pokracuje jedna z ¢iar a kolmo na niu, na spojenie oblukov
v strede, sa napaja niekolkocentimetrova dalsia ¢iara. Nad pravym obdlznikom st nejasné zvysky farbiva.

Celkovo sa kresba podobd na postavu zeny (Bohm 1933b) bez hlavy. Zd4 sa, akoby bola oble¢ena do odevu ozdo-
beného typickymi vytvarnymi geometrickymi motivmi, ktoré sa nachadzaju aj na kresbe A.

Vodorovna ¢iara medzi poloblikmi spolu s jej pripojenim moze byt parafrazou na T-motiv a v kone¢nom désledku
sa antropomorfna schéma T v malom priestore bez vzorov prelina s ludskou postavou.

Kresba C

Obrazec C (maximalna $irka 126 mm, maximaélna dlzka 110 mm) ma tvar rovnoramenného trojuholnika (obr. 12: C), pri-
¢om jeho kratsia zakladna je otoc¢end ku kresbe B a ramena sa napdjajui v ostrom uhle, ale v zaoblenom vrchole. Kresba po-
zostava z najmenej troch ststrednych trojuholnikov, ktoré maju ¢iary ramien jemne vlnité, a niekedy sa nenapdjaji najma
na zakladnu presne, ale sa pretinaji. Zd4 sa, Ze v najvnutornejSom trojuholniku je ¢iara kolma na zakladnu, ktora vlastne
kon¢i v malom ¢iernom trojuholniku.

Identické meandre sa nachadzaja na kultovych nadobach gemerskej linedrnej keramiky, kde sa podobné obrazce
vyskytuju v suvislosti so zobrazenim Tudskej tvare alebo celého antropomorfného motivu (Lichardus 1968). Fragment
podobne vyzdobenej nddoby pochadza aj priamo z Domice. Takmer abstraktna geometricka kresba C nemusi pripominat
len ludsku tvar (hlavu), ale moze byt aj lonom Zeny.

Tesne pri vchode do bo¢nej chodby s kresbami sa nachadza e$te jedna, ktortt mozno teoreticky oznacit ako D (obr.
14). Spomina sa v$ak jedine v podobe vyobrazenia od V. Kubasty v publikacii Macéka (1950). Zrejme ide iba o novoveké
oznacenie miesta kresieb.
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Obr. 15. Vyzdoba s motivom T a meandrami na neolitickej linedrnej bukovohorskej a gemerskej (Tiszadob) keramike a idoloch: 1, 2, 4 - Domica
(Bdrta 1957), 3 — Domica (Lichardus 1972), 5 - Domica, nddoba AP 8107 (Kraskovskd 1933; Lichardus 1974), 6 — Domica (Bdrta 1965), 7 — Ardovskd
jaskyia (Lichardus 1974), 8a,b, 9a,b - Sarigské Michalany (Siska 1986), kresby K. Nagy (Raczky/Anders 2003), 10a,b - Polgar-Tikos (Lichardus 1974),
11a,b - Miskolc-Fit6haz (Lichardus 1974).

Fig. 15. Decoration with the “T” motif and meanders on Neolithic linear Biikk and Gemer (Tiszadob) pottery and idols: 1, 2, 4 - Domica (Bdrta 1957),
3 — Domica (Lichardus 1972), 5 — Domica, vessel AP 8107 (Kraskovskd 1933, Lichardus 1974), 6 — Domica (Bdrta 1965), 7 — Ardovska Cave (Lichardus
1974), 8a,b, 9a,b — Sarigské Michalany (Siska 1986), drawings K. Nagy (Raczky/Anders 2003), 10a,b — Polgar-Tikos (Lichardus 1974), 11a,b — Miskolc-
Fltéhaz (Lichardus 1974).

Kresby a ich témy

Podla Bohma (1932) kresby predstavuju geometrické ornamenty rozvrhnuté do troch uzavretych obrazcov. Ich zakladnym
vytvarnym prvkom je meander - hlavny motiv, ktory $tylovo stvisi s geometrickou ornamentikou na bohatych nalezoch
neolitickej bukovohorskej a gemerskej linearnej (Tiszadob) keramiky v Domici, ale aj v inych jaskyniach a otvorenych lo-
kalitach (obr. 15). Pre ich vysvetlenie je na jednej strane dolezity kontext a celkova zobrazena situdcia — scéna a na druhej
strane figuralne motivy a jednotlivé symboly, ktoré sa mo6zu kombinovat. Z Domice pochddzaju tlomky keramiky s moti-
vom T, kde evidentne namiesto plastického nosa a vyrytych o¢i prave T spolu s uréitym tvarom meandrov a ¢iar zobrazuje
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Obr. 16. Znacky s motivom T v slovenskych jaskyniach: A - priepastovita chodba
v Ardovskej jaskyni, kresba ¢. 3 (podla Bdnesz 1978); B - bo¢ny vyklenok v
Archeologickom déme pri Vstupnej priepasti, Silicka fadnica; C - Archeologicky dom

pri prechode do sifénu Kufr, Silicka ladnica. Foto: A, C Franti$ek Engel; B - Jaroslav
Stankovic.

Fig. 16. Signs with the “T” motif in Slovak caves: A - abyss-like corridor in Ardovska
Cave, drawing no. 3 (according to Bdnesz 1978); B - side alcove in the Archeological
Dome by the Entrance Chasm, Silické adnica Cave; C - Archeological Dome near the
passageway into the siphon Kufr, Silickd ladnica Cave. Photograph by A, C Frantisek
Engel; B - Jaroslav Stankovi¢.
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schematicky motiv tvare (Lichardus 1974). Av§ak
na kresbe A, hoci sa podoba na vyjav na ¢repoch,
motiv T skor pripomina postavu a ¢iary okolo
neho prirodné prostredie. Kresba B moze sku-
to¢ne zobrazovat zensku postavu a kresba C jej
konkrétnejsiu cast tela (hlavu - tvar ? lono?).
Antropomorfny motiv T sa objavuje v réznom
kontexte (stavebné prvky, malba na stendch, tvar
plastik a i.) uz od epipaleolitu napr. v Gobekli
Tepe, dalej v Nevali Cori, Latmos (Turecko), ale
aj vmladSom eneolitickom hassunsko-samarr-
skom obdobi v oblasti Prednej Azie a Anatélie
(Tekin 2005; Schmidt 2006; Lichter 2007).

Obyvatelstvo linearnej kultury v strednej
Eurdpe, ku ktorému patrili aj obyvatelia Domi-
ce, sa udrzalo aj v dalSom vyvoji v Podunajsku
a stalo sa jednou zo zakladnych zloziek vyvoja
dnesnej eurépskej kultury a civilizacie (Bickle/
Whittle 2013).

Populacia bukovohorskej kultury patrila
k velkej skupine tvorcov linearnej keramiky, kto-
ra od Ukrajiny a Cierneho mora osidlovala v i-
rokom pase celé Podunajsko az po Ryn. Vo vnut-
rokarpatskom priestore mozno sledovat dvojity
vyvoj, a to v povodi Dunaja (mladd linedrna ke-
ramika s typickym tzv. notovym ornamentom
a Zeliezovskd skupina) a v Potisi (vychodna li-
nedrna keramika a mladsie regiondlne skupiny
s keramikou zdobenou rytim a malovanim).

Bukovohorska keramika patri k vychod-
nej oblasti, susedi s vychodnou ¢astou na Du-
naji a Tise, v bezprostrednej blizkosti Hegyalje,
odkial sa dodéaval obsidian ako material na na-
stroje. Mozno vdaka tejto $pecifickej polohe sa
bukovohorska keramika vyvinula do najkrajsej
neolitickej keramiky v strednej Eurdpe, s pre-
kvapujucou technickou dokonalostou, zlozitos-
tou a mnohotvarnostou vyzdoby (Bohm 1933b;
Piatnickovd 2010).

Podobné témy v inych jaskyniach

Stopy po oteroch fakiel sa nasli vo viacerych jas-
kyniach Slovenského krasu, pricom v Ardovskej
a v Silickej Iadnici boli objavené aj dalsie uhlové
nécrty, ktoré pripominaji motivy T na kresbe
A v Domici. Podla niektorych, zatial nepubli-
kovanych, absolutnych datovani st vSak o nieco
mladsie.

J. Bohm a J. Kunsky nasli v tazsie pristup-
nej, priepastovitej chodbe Ardovskej jaskyne
$tyri velmi schematické uhlové kresby (¢. 1 - 4),
ktoré ,,znovuobjavil® jaskyniar 1. Balciar (Béhm
1932; Lichardus 1968; Bdnesz 1978; Sefédkovd
2007; 2008b). Z Ardovskej jaskyne pochadza aj
fragment antropomorfnej nadoby (obr. 15: 7)
s motivom T umiestnenym na jej hrdle (Lichar-
dus 1968; 1974).
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Grn-2435 | uhlik vrstva | Kecovo Sien 11 plameniov, 6080 + 75% 7170 - 6 750 Barta 1965; Vogel, Waterbolk
V Cast 1964
KN-1.249 uhlik vrstva 5830+ 170 7200 - 6 250 vzorka J. Lichardusa z roku
1987*%*
Poz-2444 uhlik sinter | Dom S1 Panenska chodba, 5750 + 30 6 640 - 6 460 Gradzinski et al. 2007
dolnd cast
Poz-2442 uhlik sinter | Dom S2 Sien odvahy, horna 6320 + 40 7330 -7 160 Gradzinski et al. 2007
Cast
OxA-33108 | uhlik vrstva | Domica32 | PCH - Z vyklenok, 6279 +39 ** Sefédkova nepubl.
pod kresbami
0OZT303 uhlik oter Domica 20 PCH - SV bo¢néd 4520 +90 4877 - 5447 5161 Sef¢akova, Levchenko 2017,
- stena chodba in print
0OZT304 uhlik oter Domica 29 PCH - Z vyklenok, 8470 + 100 9257 -9 657 9473 Sef¢akova, Levchenko 2017,
- stena vedla kresieb in print

Tab.1. Absolutne data z jaskyne Domica. * 4 120 + 75 BC, ** 5 356 — 5 207 cal BC (93,2 %),
*** Breuning 1987 in Gradzinski et al. 2007, PCH - Posvitna chodba, V - vychodna, Z - zapadny, SV - severovychodna .

Tab.1. Absolute data from Domica Cave. * 4 120 + 75 BC, ** 5 356 - 5 207 cal BC (93,2 %),
*** Breuning 1987 in Gradzinski et al. 2007, PCH - Sacred Corridor, V - east, Z — west, SV - north-east

Na tzv. kresbe 3 (obr. 16: A) st viacnasobné, zvlnené, priblizne horizontélne linie a tesne nad nimi nacrt v tvare kriza,
ktory sa podobd na ,, T s trocha presahujucou vertikdlnou ¢iarou (hlava?). Zvlnené linie pripominaju naznak prirodného
prostredia, mozno tok vody, pripadne lodku a ,,T* $tylizovanu Iudsku postavu s rozpazenymi rukami. Konvenény “C vek
kresby 3 je 2 735 + 40 BP (OZT 301), kalibrovany vek 2 759 — 2 923 BP a stredna hodnota 2 827 BP (neskora bronzova — v¢as-
né halstatskd doba) (Sef¢akova/Levchenko 2017, in print).

V Silickej Iadnici si v§imol dvoch napadnejsich jednoduchych kresieb jaskyniar J. Stankovic.

Na obidvoch st vyobrazenia v tvare ,I'“. Prvé sa nachddza severovychodne v malom bo¢nom vyklenku v Archeolo-
gickom dome, blizko Vstupnej priepasti (obr. 16: B). Ide o vertikdlnu mierne zvlnenu ¢iaru dlhsiu ako 10 cm, ktord priblizne
v strede kolmo pretina vyraznu horizontalnu ¢iaru o dizke asi 10 cm.

Druhad kresba je umiestnena severozapadne, na opa¢nom konci Archeologického dému, blizko prechodu do sifénu
Kufr. Ide vlastne o ,,T vysoké asi 6,5 cm (obr. 16: C), vedla ktorého vidno zhluk viacerych ¢iar takmer rovnobeznych s , T
Ciary pripominaju schematicku [udsku postavu (vy$ka cca 15 cm). Na tizky takmer obdlznikovity trup s nendpadnou hlavou
sa napéjaju ¢iary pripominajuce horné a dolné konéatiny. V tomto pripade by mohlo ,, T predstavovat nejaky nastroj.

ABSOLUTNE DATOVANIA Z KULTURNYCH VRSTIEV

Prvé datovania

Na pociatku patdesiatych rokov geoldgovia v Domici skimali stopy kultirnych vrstiev v podobe uhlikovych lamindcii, ktoré
sa objavili pri vzniku a raste kvaplov (Petrdnek/Pouba 1951, 233-234). Takto nielenze zistovali vek kvaplov, ale v kone¢nom
désledku to prinieslo aj dal$ie informacie o ¢ase osidlenia jaskyne. Tmavé vrstvicky vznikli v priebehu spalovania dreva v jas-
kyni a mo6zu byt dobrym indikatorom osidlenia jaskyne ¢lovekom. Vsimol si ich uz Benicky (19364, 19).

Geoldgovia sa opierali o archeologicky vyskum a datovanie bukovohorskej keramiky. Stanovili si pevny bod na sle-
dovanie rastu kvaplov priblizne za poslednych 4 300 rokov, ktoré delia sucasnost od posledného obdobia, kedy bola Domica
obyvand. Porovnanim hribok tmavych vrstiev s hribkou sintra zistili, Ze sa osidlenie Domice za poslednych 4 300 rokov
opakovalo najmenej desat krat v celkovom rozmedzi 160 — 380 rokov. Hoci sa ukazalo, ze rast kvaplov je velmi nepravidelny,
pretoze zavisi od lokalnych zmien stekania, vyparovania, pridenia vzduchu atd., v réznych Castiach jaskyne sa zistilo, zZe za
poslednych 4 500 rokov sinter narastol maximalne o 5 cm na vysku a kvaple o 2 az 9 cm. Z toho vydedukovali, ze 1 cm sintra
narastie podla roznych okolnosti za 600 az 2 500 rokov (Petrdnek/Pouba 1951, 234).

Prvy absolutny chronologicky tdaj z Domice (tab. 1), ktory poskytlo konvencné datovanie pomocou izotopu "*C
v holandskom laboratériu v Groningene, je 6 080 + 75 rokov BP, 4 120 + 75 rokov BC (Grn - 2 435) (Bdrta 1965, 66; Vogel/
Waterbolk 1964, 355; Gradziniski et al. 2007, 42), resp. kalibrovany vek 7170 — 6 750 cal BP (+ 28). Vzorka pochddzala z od-
krytej vrstvy stmelenych uhlikov z vychodnej ¢asti Siene jedenastich plamenov (priame pokra¢ovanie Vstupnej chodby).
V priebehu zaplav tu voda odplavila kultdrnu vrstvu spod mladsej sintrovej platne, ktora sa porusenim taziska vlastnou véhou
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Obr. 17. Szeletiénsky listovity hrot z Domice, dizka 108 mm, $irka 37 mm,
hrabka 13 mm, pravdepodobne vyrobeny z tmavosedého kremenného porfyru,
primarne nalezisko z okolia Miskovca (podla Bdrta 1982).

Fig. 17. Szeletien leaf-shaped point from Domica, length 108 mm, width 37 mm,
thickness 13 mm, probably made of dark grey quartz porphyry, primary deposit
from around Miskovec (according to Bdrta 1982).

Obr. 18. Jaskyna Domica, miesto 32, $ipka — miesto odberu uhlika na datovanie.

Foto: Franti$ek Engel.

Fig. 18. Domica Cave, location 32, arrow — place where the sample of charcoal
was taken for dating. Photograph by Frantisek Engel.
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prelomila a pritom sa vrstva uhlikov odkryla. Uhliky
zrejme pochadzali z drevin, ktoré sa v tom case najcas-
tejsie pouzivali na podpal: buk (Fagus silvatica), dub
(Quercus sp.), divé Ceresina (Prunus sp.), brslen (Euony-
mus sp.), reSetliak (Rhamnus saxatilis) a breza (Betula
sp.) (podla urc¢enia E. Krippela, Bdrta 1965, 66).

Druhy tdaj z Domice 5 830 + 170 rokov (KN-
1.249), resp. 7 200 - 6 250 cal BP (+ 28) pochadza zo
vzorky od J. Lichardusa (Breuning 1987, cit. podla:
Gradziriski et al. 2007, 42).

K uz spominanym radiokarbénovym datova-
niam mozno priradit dva udaje z laboratéria v Poznani
(tab. 1): Dom S1 (Poz-2444) 5 750 + 30 BP, ¢o je 6 640
~ 6460 cal BP (2 28) a Dom S2 (Poz-2 442) 6 320 + 40
BP, ¢o je 7 330 - 7 160 cal BP (+ 28) (Gradzitiski et al.
2007). Na datovanie boli pouzité dva asi 1 cm hrubé
kusky sintra, v priereze s ¢iernymi vrstvickami. Vzorka
Dom S1 pochadzala z dolnej ¢asti Panenskej chodby
avzorka Dom S2 z hornej ¢asti Siene odvahy.

Zvlastnou kategériou st U/Th data ziskané
v Domici vdaka slovensko-polskej spolupraci datova-
nim tmavych vrstvi¢iek v stalagmitoch zo zdpadnej
Casti jaskyne Siene odvahy (Gradziriski et al. 2002).
Tieto vrstvicky malych castic uhlika s aromatickymi
organickymi zmesami sa vytvorili pocas spalovania
dreva v jaskyni a st dokladom jej osidlenia. Z povod-
ne analyzovanych Siestich vzoriek poskytli tri redlnej-
81 vysledok. Tmavé lamindcie vo vzorke 7 si mladsie
ako 24 000 + 4 000 rokov (resp. 22 000 + 8 000 rokov)
a starsie ako 9 000 + 3 000 rokov (resp. 7 000 £ 9 000
rokov). Tmavé lamindcie vo vzorke 3 mozu byt dokon-
ca starsie ako 30 000 rokov. Autori v8ak priznavaju, ze
v tom ¢ase nemali informdcie o izotopovom zloZeni
detritickej kontamindcie v spominanych sintrovych
natekoch, ¢o mohlo sposobit skreslenie vysledkov
a zvysit smerodajné odchylky. Napriek tomu nevylu-
¢uju moznost osidlenia Domice e$te skor ako v neolite.

Pleistocénne nalezy v Domici

V roku 1932 sa v Domici v Majkovom (Hlavnom)
dome pri stavbe mostu nasiel v sekundérnej polohe
v naplaveninach juzného pritoku rieky Styx plosne
opracovany szeletiénsky listovity hrot (dizka 108 mm,
$irka 37 mm, hribka 13 mm; obr. 17). Predpoklada sa,
ze bol vyrobeny z tmavosedého kremenného porfyru,
ktorého primarne nalezisko je z okolia Miskovca (Bdr-
ta 1982). Pévodnd poloha mohla byt niekde v pred-
nych priestoroch jaskyne, kde bolo mozné ocakavat
stidobé osidlenie (Bohm 1933a; Bdrta 1965), pravde-
podobne v oblasti pévodného vchodu.

Dnesny, umelo vyhlbeny vstup do Domice je
vlastne upraveny pdévodny vchod, ktory existoval uz
v pleistocéne abol vyplneny naplavenymi $trkom
a zltkou obsahujicou drobni povodnu faunu. Este
v obdobi neolitu bol stary vchod uplne zaneseny
a v predsieni bol dokonca uzavrety mohutnou traver-
tinovou vrstvou, takze sa bolo mozné dostat dovnutra



iba hlbokym a kolmym kominom. Asi 7 m hlboky komin ustil do pomerne nizkeho priestoru, ktory sa rozsiroval do velkej
a $irokej chodby (Bohm 1933a, 1933b). Sucasny vchod Domice na urovni dna plytkého zavrtu pri tpéti juznych vybezkov
Silickej planiny preraza zasypanu chodbu, ktord je spominanym pévodnym najstarsim pleistocénnym vchodom do jaskyne,
leziacej na upiti koty 464 a taktiez nazvanej Domica (Bdrta 1965, 61). Aktualne oblasti (obr. 6) boli archeologicky precizne
prebadané (Bohm 1932; 1933a; 1933b; Bdrta 1957; Lichardus 1968; 1969; 1974), chyba preskimat ¢ast Predsiene, kde sa na-
chadzaji nalezy pod kvaplovou vyzdobou a Vstupnt chodbu s nalezmi pod dne$nym chodnikom (Lichardus 1969).

Dnes je vavrinovy list nezvestny. V roku 1942 ho v Prahe zabavilo gestapo zatknutému doc. R. Vojackovi, ktory mal
urobit petrografickd analyzu nastroja (Bdrta 1982).

Priamo z pleistocénnych hlinitych a $trkovych nanosov v Suchej chodbe a v ¢asti chodby smerujtcej k tzv. Priepasti
v niz$éom poschodi Domice na konci Siene jedenastich plamenov pochadzajui nalezy vicsej fauny, a to najmi jaskynného
medveda (Ursus spelaeus) a nasiel sa aj ulomok zubu stredopleistocénneho slona asi druhu Elephas meridionalis (Kettner
1936; Bdrta 1957). Nalezy blizsie analyzoval Josef Augusta, asistent paleontologie na Karlovej univerzite (Kettner 1936,
72). Podla vSetkého pochadzaju z najstarsieho pleistocénneho akumula¢ného obdobia ,,a“ v jaskyni, ktoré nasledovalo po
eroznom $tadiu ,,A“ (Droppa 1972). Stratigraficky vsak paleolitické vrstvy v Domici neboli zatial potvrdené.

Pri hladani paleolitickych vrstiev sondaZnymi pracami v roku 1939 spravca Domice a Baradly H. Kessler narazil
v Posvitnej chodbe v hibke 2,20 m na ¢iernu magnezitovt strusku a vykrystalizovany vipenec. Predpokladal, ze objavil
paleolitické ohnisko, ¢o vsak M. Mottlova zistovacim vyskumom v roku 1940 nepotvrdila (Lichardus 1968, 18). M. Mott-
lova a H. Kessler boli madarski badatelia, ktori v priebehu druhej svetovej vojny uskuto¢nili mensie, viac-menej zistovacie
archeologické vyskumy, z ktorych neoliticky nalezovy material nebol evidovany a ani publikovany (Lichardus 1969).

Datovanie v roku 2016

Pri prilezitosti datovania oterov a znakov zo stien Domice, bol odobrany uhlik z vrstvy priamo pod kresbami, asi 20 cm
pod urovilou terénu v bo¢nej chodbe Posvitnej chodby (obr. 7: miesto 32; obr. 18) a analyzovany na Oddeleni radiokarbo-
nového datovania AMS Univerzity v Oxforde. Konven¢ny "“C vek vysiel 6 279 + 39 BP (OxA-33108), kalibrovany vek 5 356
- 5207 cal BC (93,2%) (tab. 1).

Obr. 19. Jaskyiia Domica, miesto 20, $ipka — miesto odberu vzorky z uhlovych stop. Foto: Frantidek Engel.

Fig. 19. Domica Cave, the location 20, arrow — place where the sample of carbon traces was taken. Photograph by FrantiSek Engel.
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ABSOLUTNE DATOVANIE Z KRESIEB, UHLOVYCH CIAR A OTEROV Z FAKIET,

Datovanie v roku 2006

Zaciatkom maja 2006 bol uskuto¢neny prieskum v jaskyni Domica, ktory sa zrealizoval vdaka spolupréci viacerych insti-
tacii: Sprava slovenskych jaskyn, Liptovsky Mikulas (Ludovit Gadl, Igor Balciar; SNM-AM Bratislava (Zdenék Farkas, Igor
Choma); AU CAV Brno, Oddéleni paleolitu a paleoetnologie, Dolni Véstonice (Ji A. Svoboda); Rijksuniversiteit Gronin-
gen (Johannes van der Plicht) a SNM-PM Bratislava (Alena Sefédkova).

Hlavnym cielom prieskumu bolo priame datovanie kresieb, a teda odobratie vzoriek uhla priamo z nich. Zistilo sa
vsak, ze sa tam nachadza prili$ tenka vrstva farbiva na to, aby bolo mozné odobrat vzorky bez ich poskodenia a navyse, aby
bolo dostato¢né mnozstvo uhla na datovanie.

Bolo potrebné vybrat miesto s ¢o najvy$sim moznym obsahom uhlika, a teda zaciernené ¢o najviac napriklad oter-
mi z fakiel. Vzorka bola odobrata z kumulacie uhlovych oterov vo vicsej severovychodne orientovanej bo¢nej chodbe
blizko ¢asti Posvitnej chodby s kresbami na brehu podzemnej riecky Styx (obr. 7: miesto 20; obr. 19) a odoslana na analyzu
do Centra pre vyskum izotopov pri Univerzite Groningen v Holandsku.

Vysledok bol celkom necakany, a to konvencny “C vek 11 310 rokov + 50 BP (GrA-32114) (Sefédkovd 2007; Seféd-
kova et al. 2008a). Tento udaj bol kalibrovany na 11 290 — 11 200 cal BC (+ 198) pri pouziti kalibra¢nej krivky INTCAL04
(Sefedkovd et al. 2009) a zodpovedal neskorému pleistocénu. Napriek prekvapeniu, sa tento tidaj priblizoval vysledkom U/
Th datovani (Gradziriski et al. 2002), ktoré pochadzali z inych priestorov jaskyne.

Prili$ ojedinely vysledok datovania samozrejme bolo potrebné overit. Na analyzu do Groningenu sa v roku 2009
odoslali vzorky z kresieb a z uhlovych nastennych oterov z jaskyn Slovenského krasu Domica, Ardovskej, Praslenu, z Fia-
lovej a v roku 2010 znova z Domice. VSetky analyzy vSak boli netspes$né; v laboratériu sa nepodarilo vyextrahovat dosta-
to¢né mnozstvo potrebného organického uhlika. K dosiahnutiu vysledkov boli velkou prekazkou extrémne tenké vrstvy
uhlika na stenach.

Datovanie v roku 2016

V roku 2015 sa podarilo nadviazat spolupracu s laboratériom Australského ttvaru pre jadrovt vedu a technoldgiu (the
Australian Nuclear Science and Technology Organisation — ANSTO), ktoré sa $pecializuje na datovanie extrémne malych
vzoriek — mengich ako 5 mg. Koneéne bolo mozné ziskat niekolko vysledkov (Sefédkovd/Levchenko 2017, in print).

Obr. 20. Jaskyna Domica, miesto 29, $ipka — miesto odberu vzorky z uhlovych stop - ¢iar. Foto: Frantisek Engel.

Fig. 20. Domica Cave, the location 29, arrow — place where the sample of carbon traces - lines - was taken. Photograph by Franti$ek Engel.
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Obr. 21. Kresba ludskej postavy, neolit, bana na pazirik, archeologicko-prirodovedna rezervacia Krzemionki Opatowskie, Ostrowiec Swietokrzyski,
Polsko. Foto: Alena Sefédkova.

Fig. 21. Drawing of a human figure, Neolithic, flint mine, Archaeology and Natural History Reservation of Krzemionki Opatowskie, Ostrowiec
Swietokrzyski, Poland. Photograph by Alena Sef¢akova.

Zakladnym cielom bolo predovsetkym znova zadatovat vzorky z tych istych miest v jaskyniach, a teda aj v Domici,
z ktorych sa ziskali data v roku 2006.

Pri odbere vzoriek v Domici sa opiat vyskytol stary problém, a to prili§ tenkd uhlova vrstva. Definitivne padlo
rozhodnutie, Ze nie je vhodné odoberat vzorky priamo z kresieb s ohladom na ich poskodenie. Nebolo vhodné narusit
ani uhlové stopy bezprostredne pod nimi, a tak poskodit celkovii ndlezovts situdciu. Dalsie vzorky sa odobrali z blizkosti
kresieb B a C, kde sa zdalo byt najviac ¢ierneho farbiva, pricom miesto odberu bolo v ich blizkosti.

Vzorka Domica 20 pochddza z toho istého miesta ako v roku 2006, a to z akumulacie uhlovych oterov (obr. 7:
miesto 20; obr. 19) vo vicsej severovychodne orientovanej bo¢nej chodbe blizko ¢asti Posvitnej chodby s kresbami. Bo-
huzial vysledok nepotvrdil pévodné vysoké datovanie. Konvenény *C vek je 4 520 + 90 BP (OZT 303), kalibrovany vek
4 877 - 5447 BP a strednd hodnota 5 161 BP (eneolit) (tab. 1).

Avsak druhd vzorka Domica 29 pochddza z miesta asi 10 cm napravo od kresieb (obr. 7: miesto 29; obr. 20) a po-
skytla z casového hladiska zaujimavejsi vysledok (tab. 1). Konven¢ny "C vek je 8 470 £ 100 BP (OZT 304), kalibrovany vek
9257 - 9 657 BP a stredna hodnota 9 473 BP (mezolit). Tento vysledok potvrdzuje vysoky vek niektorych uhlovych stép
na stenach jaskyne a tieZ nepretrzité vyuzivanie Posvitnej chodby a jej bo¢nych ¢asti v priebehu dlhsieho prehistorického

obdobia.

Diskusia k datovaniu

Eventualny vyssi vek kresieb treba prirodzene posudzovat opatrne. Tematicky sa prili§ podobaji na vzory neolitickej bu-
kovohorskej kultdry a neolitické vrstvy st v ich blizkosti na dosah. Kresby pripominajui znaky resp. vyzdobu keramickych
predmetov patriacich do okruhu neolitickej kultdry Vinca (Tasic et al 1990). Nemozno v$ak vylacdit pritomnost starsej
podobnej vzorovej tradicie, ktora mohla ovplyvnit mladsie kultary a pripadne pretrvat. Napriklad podobna geometricka
a meandrovitd vyzdoba sa nachddza na mezoliticko/neolitickych kamennych plastikdch z Lepenského Viru (Srbsko — Ra-
dovanovié 2012).

V jednej z chodieb komplexu pravekych bani na pazurik v archeologicko-prirodovednej rezervacii Krzemionki
Opatowskie, blizko miesta Ostrowiec Swietokrzyski (Polsko) sa nachddza ojedineld schematicka, geometrick4 kresba Tud-
skej postavy ,,ludzik - orant“ alebo ,Wielka Matka®, ktora pochadza z neolitu a patri medzi tzv. religiézne symboly (Bgbel
2007; 2014; Balcer 2014). Je nakreslena zuholnatenym koncom drevenej triesky (obr. 21) s pomocou kombinacie takmer
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rovnych ¢iar a stala sa logom Krzemionok. Jednou z interpretacii kresby je aj vyobrazenie rodiacej Zeny. Zd4 sa vsak, ze
zdvojenie ndh vzniklo skor opakovanim ich naértu. Celkovo kresba pripomina domické kresby — zna¢ky na nepristupnom
mieste, resp. vyobrazenie ¢loveka v nepristupnom priestore (jaskyni alebo umelo vyhibenej chodbe), pri¢om polsky na-
¢rt by mohol skor vyobrazovat muza vzhladom na pritomnost ,,penisu® Postava sa podoba na niektoré neolitické skalné
rytiny v idoli Valcamonica (Taliansko), kde mozno navyse zahliadnut tiez aj motivy meandrov (Anati 1994; Priuli 2002;
Cittadini 2004), napriklad na lokalitach Naquane, Nadro, Luine.

Iny pribuzny geometricky vzor (rytina) vidiet aj na magickom azilienskom kameni z Rochereil (Périgord, Fran-
ctzsko — Roussot-Larroque 1992). Navyse existuje podobnost dokonca s geometrickou ornamentikou epigravettienu: na
artefakte Lova$ (Madarsko), na figurkach a ozdobnych predmetoch z Mezinu a Meziri¢a (Ukrajina — Svoboda 2011) a na
stenach spodného poschodia Kapovej jaskyne (Rusko — Ljachnickij et al. 2013).

Samotné, aj ked iba priblizne sa podobajtce, geometrické vzory, napr. rytiny na kostiach z Bilzingslebenu (Mania/
Weber 1986), pripadne na ulomkoch okru z jaskyne Blombos (Henshilwood et al. 2009), pravidelne sa opakujtce rovno-
bezné ¢iary, meandrovité $truktdry alebo uzivanie tzv. zjednoduseného tvarového schematizmu st starobylé. Su zname
prakticky od stredného paleolitu (Lorblanchet 1999) a v podstate prezivaju do sticasnosti. Pretrvavaju vo velmi $irokom
¢asovom intervale, pricom nemusia byt vzdy $pecifické pre miesto alebo ¢asové obdobie.

Posvitna chodba s kresbami - miesto pravekej spirituality?

Archeologické nalezové okolnosti sved¢ia o tom, ze pre obyvatelov Domice mala Posvitna chodba zvlastny vyznam
abola nie¢fim mimoriadnym (Bohm 1933a). Uzka $trbinovita chodba medzi Démom mystérif a Siefiou terds svojim
nezvy¢ajnym ttvarom v podobe zenského lona budila ur¢ite uz kedysi ddvno myslienkovu asocidciu suvisiacu s kultom
plodivej sily (¢loveka, Zeme). Tato domnienku potvrdzuje aj uzavretie Posvitnej chodby z obidvoch stran kolmi (obr.
9). Najma tu st zachované na stenach pocdetné otery a ¢iary od smolnic a fakli, a len v nej st vyrazné tri intenciondlne
kresby. Tieto zadné, tazsie pristupné priestory jaskyne boli zrejme navstevované iba obcas a nepochybne sluzili zvlastnym
ukonom, ktoré mozeme oznacit za nabozenské (Bohm 1932, 1933a; 1933b), resp. patriace k davnej forme spirituality.
Napriek predstave, ze vlastny ucel a vyznam kresieb zostane navzdy utajeny, v sti¢asnosti je mozné si o tom urobit aspon
pribliznu predstavu.

Obyvatelstvo, ktoré zilo v Domici, patrilo k velkej, kultdrne velmi vyspelej skupine populacii s linedarnou keramikou
v Podunajsku a vyhranenym nabozenskym nazorom, s ktorym sa spdjali pocetné zenské sosky, zrejme idoly a nadob-
ky takmer vzdy v Zenskej podobe. Predpoklada sa, Ze obluba Zenskych sosiek, charakteristickd aj pre susedné kultirne
okruhy, najma pre vychodoazijsky, sa uvddza v suvislosti s bozstvom Magna Mater, Velkou matkou Zeme (Béhm 1933a,b;
Lichardus 1968).

Podla star$ich nazorov v neolite mala Zena vyznamné postavenie, plynuce z jej biologickej, hospodarskej i nabozen-
skej funkcie. Neslo vSak o matriarchat, ale o matrilinedrnu filiaciu, ¢o stvisi s neexistenciou parovej rodiny ako instittcie
a s ur¢ovanim prislusnosti k rodu po materskej linii (Podborsky 1993).

Nébozenské predstavy stredoeurdpskych neolitikov vibrovali medzi animizmom a teizmom. Zrejme neslo o klasic-
ky polyteizmus, ale skor vznikali predstavy o akomsi univerzalnom materskom bozstve — darcovi zivota, trody, plodnosti
a dobra. Napriek niektorym st¢asnym vyhradam k matriarchatu v neolite (napr. Remisovd Vésinovd 2014) zena mohla byt,
podobne ako v mlad$om paleolite, symbolom tajomnej nadprirodzenej sily (Podborsky 1993). Urodnost pody sa viaze so
zenskou plodnostou; Zeny sa tak stavaju zodpovedné za hojnut trodu, pretoze poznaju ,,tajomstvo“ stvorenia. Ide o nabo-
zenské tajomstvo, pretoze vladne vzniku Zivota, obzive a smrti (Eliade 1995). Mozeme predpokladat, Ze zadné priestory
Domice suviseli s niektorou formou takéhoto kultu. V stvislosti s kresbami ide v strednej Eurdpe o ojedinely a vynimocny
objav (Lichardus 1968). K ich vysvetleniu ndm moézu pomoct nielen analdgie zo Zivota su¢asnych populdcii prirodnych na-
rodov, ale aj vedomosti o funkcii [udského mozgu (Lewis- Williams/Dowson 1988; 1990; Lewis-Williams 2007; Lewis-Wil-
liams/Pearce 2008).

Neoliticki Tudia mali teda urdity systém viery, davnu formu spirituality. Pri jej praktikovani zrejme pouzivali
podobne, ako sa to dialo v ddvnejSom praveku, ale na druhej strane aj v suc¢asnosti najmé u prirodnych narodov, tzv.
»zmeneny stav vedomia® Tento druh vedomia im umoznoval preniknut do tzv. ,duchovnych ris“ a spojit sa (radit sa)
s »inymi“ bytostami, duchmi a métvymi (Lewis- Williams 2002). Podla modelu, ktory vychadza z pocetnych neuropsy-
chologickych vyskumov, pri nadobtdani stavu ,,iného vedomia“ sa na zaciatku ¢loveku objavuju predovsetkym geomet-
rické tvary (vlnovky, klukaté meandre, $piraly, sustredné kruhy, trojuholniky (Lewis- Williams/Dowson 1993; Lewis- Wil-
liams/Pearce 2008). Je mozné, Ze tieto momenty ovplyvnili geometricky s$tyl kresieb v Domici a miesto ich vytvorenia.

Podla sympatickej a velmi ingpirativnej neuropsychologickej tedrie zobrazenie Zenskych genitalii nemusi byt len
symbolom plodnosti a zrodenia (Lewis-Williams/Pearce 2008). Motivy vulvy v mladopaleolitickom umeni odkazuju na
plodnost ,,stien jaskyn® v zmysle moznosti priechodu nimi do iného sveta a nie ,,plodnost“ v nasom pojati. Tymto spo-
sobom moze byt chipané aj magické ,Lono matky Zeme“ v Domici. Parafrdzou na cestu do podsvetia alebo do ,inych
svetov® (duchovnych ri§) modze byt aj temny a nepristupny priestor jaskyne.
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Suvislosti a vyznam kresieb

Zda sa, ze celkovy kontext geometrickych, takmer abstraktnych kresieb a ich polohy v Domici nie je vobec ndhodny. Kres-
ba A (,¢lovek v priestore) sa nachadza v bo¢nom vyklenku Posvitnej chodby blizko ,,Lona“ presne v priehlade tizkeho
komina smerom z Dému mystérii do vyklenku s kresbami. Ak je kresba vo vyklenku osvetlend, z Dému ju vidno takmer
v strede priehladu. Ostatné dve kresby B (,,postava Zeny“) a C (,,tvar“/,,lono®) su tesne pri sebe a o trocha dalej napravo od
kresby A. Vzajomnad blizkost kresieb B a C mdze symbolizovat obojstrannt suvislost tela a jeho sucasti, pricom zvlastna
kresba C $pecidlne este zdoraziuje vyznam tejto Casti tela.

Takto sa vlastne kruh, ¢i skor trojuholnik kresieb uzatvara. Situdciu zaznamenanu na kresbach by sme mohli v du-
chu neuropsychologickej tedrie vo velmi zjednodusenej forme interpretovat: ¢lovek (vyvoleny ¢lovek, $aman, knaz) sa
prostrednictvom ,,zmeneného“ vedomia (tranzu) a vzdialenych, nepristupnejsich priestorov jaskyne (prechod, tunel, lono,
spojenie) chce preniest/ sa prenasa do ,,iného“ sveta (inej duchovnej rise), aby mohol konat prislusné obrady svojho na-
bozenstva (spirituality, kultu), poradit sa s bytostami (mftvymi) z tohto ,,iného sveta® a zabezpecit prezitie svojho spolo-
Censtva.

Spravu a vyznam kresieb je mozné rozsifrovat iba tazko. Ziadne vysvetlenie nemusi byt spravne. Mozno postaéi iba
ich naznak.

Zaver
Vyskum ukazal, ze vysoké radiokarbonové datovanie oterov z Domice namerané v minulosti (Sefcakova et al. 2009) mohlo
byt efektom problému extrémne malej vzorky, z ktorej sa, ako upozornil V. Levchenko, analyzovala nevhodnd ¢ast (Sefédko-
vd/Levchenko 2016). Toto zistenie nie je sice poteSujtce, ale ani deprimujtce. Novy tidaj z Domice zodpovedajici mezolitu
dokazuje vysoky vek niektorych uhlovych stop na stenach jaskyne a tiez nepretrzité vyuzivanie Posvitnej chodby a jej bo¢-
nych casti v priebehu dlhsieho prehistorického obdobia. Zda sa, Ze mezolitické datovanie z Domice patri k najvys$im ra-
diokarbénovym tidajom zo steny jaskyne v strednej Eurépe. Evidentne pri rieSeni datovania je vhodné pouzit viac vzoriek.

Na Slovensku sa iba v oblasti Slovenského krasu nachadza vyse tisic jaskyn a ich vynimoc¢nost bola v celosvetovom
meradle vyjadrena v roku 1995 organizaciou UNESCO zaradenim jaskyn Slovenského a Aggtelekského krasu do zoznamu
Svetového prirodného dedi¢stva (Jakdl 2005). Slovensko sa zaradilo na prvé miesto vo svete v pocte spristupnenych jas-
kyn zapisanych do svetového kultirneho a prirodného dedic¢stva (Jasovskd, Gombasecka, Ochtinska aragonitova, Domica,
Dobsinska ladova, Krasnohorskd). Z jaskyn pochddza mnozstvo archeologickych nalezov z réznych obdobi, niektoré z pa-
leolitu, najcastej$ie z neolitu a doby bronzovej (Domica, Jasovska, Ardovska, Drienovska, priepast Mald ladnica, Osten,
Murikova, Slaninova, atd.), avSak vyskum nastenného pravekého umenia alebo nastennych stop po ¢loveku sa tu robi iba
prileZitostne.

V priebehu minulych desiatich rokov boli prehladané steny vo viacerych jaskyniach prevazne v Slovenskom krase,
z ktorych pochadzaju praveké archeologické nalezy (Bella et al. 2007). Minimalne v desiatich z nich sa nachddzaji na ich
zva¢$a menej pristupnejsich miestach “znacky”, ale aj jednoduché ¢iary, naérty alebo stopy po oteroch fakiel (okrem Do-
mice a Ardovskej jaskyne napr. v jaskyniach Silickd ladnica, Praslen, Cikova diera, Fialové, Jasov, Moldavskd, Driefiovskd,
Mala ladnica, Lis¢ia diera a Slaninova). Skuto¢nost, ze mnohé jaskyne neboli dosial dostato¢ne zmapované, moze byt pre
nés vyzvou. Ich prieskum preto nemozno povazovat za skonceny.
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PREHISTORIC DRAWINGS IN DOMICA CAVE

ALENA SEFCAKOVA

Only very little data is available in central Europe about prehistoric wall (rock) art and information on its absolute data is
also lacking. On the territory of Slovakia, prehistoric figures, signs or charcoal traces have been found primarily in the Do-
mica, Ardovska and Praslen Caves. The best-known are probably the geometrical drawings from Domica (Roznava, SW of
the Slovak Karst region; Fig. 3). The Domica Cave is part of the Slovak-Hungarian Cave system of Domica — Baradla (Fig.
4). Tts Slovak part, Certova diera — Domica, measures 5,368 m. Domica is known primarily for its evidence of settlement
in the Neolithic. Finds of Neolithic Biikk culture represent more than 85% of the total finds. The drawings in Domica were
some of the first drawings found in central Europe and have become an inspiration for organising international coopera-
tion in order to obtain their absolute dating.

Measuring of the Cave

he first measuring of the Cave dates from 1930, it was realised by, by Paloncy. In 1932, the Hungarian discoverer Hubert
Kessler conducted and recorded the connection between Domica and Baradla from the Baradla side. Further mappings
were executed by Droppa in 1961 and Droppa, Jakal and Chovan in 1964 (Fig. 5), based on trigonometric points no. 964
and 965 set near the present-day entrance to Domica Cave. Bella, Holubek and Hochmuth also dealt with its exploration
and mapping. However, there is still no more detailed survey of the Posvitnd chodba (Sacred Corridor) and its lateral parts,
where drawings and traces of charcoal have been found.

Localisation of the drawings in the Cave
The settlement of Domica can be divided into two parts. The first part, from the entrance to a distance of around 300 m,
was reserved for daily life - the living space of a person in the Neolithic. However, the back part, more difficult to access,
up to a distance of around 600 m from the entrance, was devoted to a different purpose - for rituals, perhaps of a spiritual
nature. Excavations in 1932 and 1933 revealed intensive Neolithic settlement along a total length of around 700 m. The
thickness of the cultural level from the entrance part towards the most distance area ranges from 60 - 100 cm to 2 cm.
Drawings made with charcoal are found on the limestone wall at the back of the Cave in a low, lateral corridor/
alcove, belonging to the larger, so-called Posvitnd chodba (Sacred Corridor; Fig. 7), which ends in a narrow chimney into
the Dému mystérii (Mystery Dome). The fissured Sacred Corridor connects this cathedral with another large space, the
Sieri terds (Hall of Terraces). The entrance from the Mystery Dome into the Sacred Corridor is also called the Lono matky
Zeme (Womb of Mother Earth; Fig. 8). A smaller “womb” can also be found at the opposite side, between the Holy Cor-
ridor and the Hall of Terraces. In the Neolithic, the Sacred Corridor was once bordered at both ends by openings made
by stakes, which gives the impression of complete enclosure, perhaps by a simple wooden structure (Fig. 9). It seems that
only here can be found on the walls a mass of black lines (Fig. 10) (several black traces are also in the back part of Domica
called — Palmovy hdj (Palm Grove). They have been made by charcoal, which seems to come from smearing pitch shards
(chips of wood) or torches to increase their luminous intensity.

Relative dating of the drawings

It is assumed that the drawings originate from the Neolithic and probably belong to the Biikk culture, since their nature,
patterns and overall artistic appearance are similar to the decoration of vessels and other objects which were probably
made by people living during the same period.

Drawings, their analogies and interpretation

The three evidently intentional figures A, B and C are positioned close to each other in a single place (Fig. 11). They are
found on a vertical Cave wall, just above ground, at a height of around 50 c¢m, so the Neolithic cultural layer is only 64 —
72 cm below the level of the drawings. Traces of charcoal lines do not appear under the level of the Neolithic layer.

The distance of figure A from the other two is 20 cm. Drawings B and C are found next to each other, to the right
of A, but around 10 cm lower. Just under drawing C there is a cluster of more marked charcoal traces on a more con Cave
surface, which is probably caused by an accidental smearing from a torch. Further similar smearing traces are also under
drawings A and B.

Drawing A

Drawing A (height 127 mm, width 95 mm) has an almost square shape (Fig. 12: A) with its base on a slightly shorter side.
This square is delimited by lines on three sides, apart from the bottom side. The upper line is crooked (zigzag) with four
sharp peaks, of which the two inner ones have almost the same width, whereas the width of both on the outside edges is al-

37



most half of the inner ones. The square is divided approximately in the middle by a line parallel to the upper zigzag, which
seems to divide the whole figure into an upper and lower half. A thicker perpendicular straight line joins the middle of this
line in its upper part, but does not reach the upper zigzag. A thinner line crosses it in its upper third, resembling a cross.
A cross, which perhaps resulted from an inaccurate sketch, may be a version of the shape of the letter “T”. It seems that the
“T” - probably a schematic human figure, is situated in the overall context in some kind of natural environment, which
might bea Cave or hills. The combination of various lines evokes the irregularity of the Cave and mountain environment.
Perhaps a narrative is taking place here. Analogous motifs can be found mainly on Biikk culture pottery, where they make
up one of the variants of a wide range of decorations. A specific example might be the vessel AP 8107 (from the collection
of the Slovak National Museum - Museum of Archaeology in Bratislava, Fig. 13, Fig. 15: 5). It belongs to the traditional
Biikk culture pottery, level B.

Drawing B
Drawing B (height 126 mm, width on the central rectangle 42 mm, the width with “arms” 112 mm) consists, to put it
simply, of three rectangular shapes (Fig. 12: B). The largest rectangle stands on the shortest side, and both lateral sides join
it at a slight angle from both sides. Overall, the drawing resembles the figure of a woman without a head. It appears to be
dressed in clothing decorated with typical artistic geometrical motifs which are also found on drawing A.

The horizontal line between the semi-circles, ,when taken into consideration together with its connection, can be
a paraphrase of the T-motif, and - in the end - possibly the anthropomorphic diagram of the T in a small space without
patterns intersects the human figure.

Drawing C

Figure C (maximum width 126 mm, maximum length 110 mm) has the shape of a isosceles triangle (Fig. 12: C), while its
shortest base is turned to drawing B and its sides join at a sharp angle, but with a rounded top. The drawing consists of at
least three concentric triangles which have slightly wavy side lines and sometimes do not join together precisely, especially
at the base, but intersect.

Identical meanders can be found on vessels of Gemer linear pottery, where similar figures occur in relation to the
depiction of the human face or a whole anthropomorphic motif. A fragment of a similarly decorated vessel comes from
Domica itself. The almost abstract geometrical drawing C does not necessarily resemble only a human face (head), but can
also be the loins of a woman.

Right by the entrance to the side corridor containing drawings, there is one more which can theoretically be marked
as D (Fig. 14). However, it is probably a modern marking of the site.

The drawings and their topics

The drawings apparently represent geometrical ornaments distributed in three closed figures. Their basic artistic element
is the meander - the main motif which is related in terms of style to the geometrical ornamentation on the rich finds of
Neolithic Biikk culture and Gemer (Tiszadob) pottery in Domica, as well as in other Caves and sites (Fig. 15). Fragments of
pottery with a “T” motif originate from Domica and in this case where it is clear that instead of a three-dimensional nose
and engraved eyes, this “T” with a certain shape of meanders and lines depicts the schematic motif of a face. However on
drawing A, which resembles the scene on the fragments, the “T” motif is more reminiscent of a figure, and the surroun-
ding lines remind the natural environment. Drawing B can truly depict a female figure and drawing C a more specific part
of its body (head - face?, loins?). The anthropomorphic “T” motif appears in various context (building elements, paintings
on walls, sculptures, etc.) from Epipaleolithic, e. g. Gobekli Tepe (Turkey), but also in the younger Eneolithic Hassun-Sa-
marra Period in the area of Southwest Asia and Anatolia.

Similar themes in other Caves
The smearing traces from torches have been found in several Caves of the Slovak Karst region, with further charcoal
sketches resembling the “T” motifs on drawing A in Domica having been discovered in Ardovska Cave and in the Silicka
ladnica Cave. According to as yet unpublished absolute dating, however, they are a little younger.

Four very schematic charcoal drawings (no. 1 to 4) are in a chasm-like corridor with difficult access in the Ardovska
Cave. A fragment of an anthropomorphic vessel with a “T” motif placed on its neck (Fig. 15:7) also comes from the Ardov-
ska Cave. On so-called drawing 3 (Fig. 16: A), there are multiple wavy, approximately horizontal lines and just above them
it is a sketch in the shape of a cross which resembles a “T” with a slightly overlapping vertical line (head?). The wavy lines
resemble a sign of the natural environment, perhaps a stream or boat and the “T” a stylised human figure with outstretched
arms. Conventional 14C age of drawing 3 is 2,735 + 40 BP (OZT 301), calibrated age 2,759 — 2,923 BP and median value
2,827 BP (late Bronze - early Halstatt period) (Sef¢akova/Levchenko 2017, in print).

In Silicka ladnica Cave there are two simple drawings. Depictions in the shape of a “T” are on both space called.
The first can be found to the north-east in a small side alcove in the Archeologicky dém (Archaeological Dome), near the
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Vstupnd priepast (Entrance Chasm) (Fig. 16: B). The second drawing is located to the north-west, at the opposite end of
the Archeologicky dom (Archaeological Dome), near the passage to the Kufr siphon (Fig. 16: C). In this case, the “T” might
represent some kind of instrument.

ABSOLUTE DATING FROM CULTURAL LAYERS

First dating

At the beginning of the 1950s, geologists in Domica examined the traces of layers manifested in the of carbon laminations
which appeared during the creation and growth of dropstones. Not only were they thus able to ascertain the age of the
dropstones, but also the time when the Cave was settled. Darker layers appeared in the course of wood being burnt in the
Cave, and can be a good indicator of a Cave’s settlement by humans. The first absolute chronological data from Domica
(Table 1) which provided conventional dating using isotope ' C in a laboratory in Groningen, Holland, is 6,080 + 75 years
BP, 4,120 + 75 years BC (Grn - 2435), or a calibrated age of 7,170 - 6,750 cal BP (+ 28). The sample came from an uncove-
red layer of hardened carbon from the eastern part of the Sies jedendstich plameriov (Hall of the Eleven Flames) - a direct
prolongation of the entrance corridor. The second data from Domica, 5,830 + 170 years (KN-1.249), or 7,200 - 6,250 cal
BP (£ 26), comes from a sample from J. Lichardus. To the above-mentioned radiocarbon dating, we can add two pieces of
data from the laboratory in Poznan to the above-mentioned radiocarbon dating (Table 1): Dom S1 (Poz-2444) 5,750 + 30
BP, which is 6,640 — 6,460 cal BP (+ 28) and Dom S2 (Poz-2442) 6320 + 40 BP, which is 7,330 - 7,160 cal BP (+ 28). Two,
approximately one-cm-thick pieces of sinter with black layers in their cross-section were used for the dating. The Dom S1
sample came from the lower part of the Panenskd chodba (Virgin Corridor) while the Dom S2 sample came from the upper
part of the Sier1 odvahy (Hall of Courage).

U/Th data obtained in Domica via Slovak-Polish cooperation by dating dark layers in stalagmites from the western
part of the Cave’s Hall of Courage are a special category. Of the six samples, three provided a realistic result. The dark lami-
nations in sample 7 are younger than 24,000 + 4,000 years (or 22,000 + 8,000 years) and older than 9,000 + 3,000 years (or
7,000 + 9,000 years). The dark laminations in sample 3 can even be older than 30,000 years. However, the authors admit that
at that time they did not have information about the isotopic composition of detritus contamination in the sinter deposits,
which might have caused a distortion of the results and increased decisive deviations. Nevertheless, they do not rule out the
possibility that Domica was settled even earlier than in the Neolithic.

Pleistocene findings in Domica

In 1932, a Szeletien leaf-shaped point with a worked surface (length 108 mm, width 37 mm, thickness 13 mm) (Fig. 17)
was found in Domica in Majkov (Hlavny) dém (Majko’s or the Main Dome) during the construction of a bridge, lying in
a secondary position in the sediment of the southern flow of the river Styx. It is assumed that it was made of dark-grey
quartz porphyry whose primary site of occurrence is around Miskovec (Bdrta 1982). Its original position might have been
somewhere in the front areas of the Cave, where a contemporary settlement, probably in the area of the original entrance
might be expected.

Today’s artificially dug-out entrance to Domica is basically a modified one which already existed in the Pleistocene
and was filled in with alluvial gravel and yolks containing small original fauna. In the Neolithic, the old entrance was alrea-
dy completely clogged and in the entrance hall it was even closed by a huge travertine layer, so it was only possible to enter
via a deep, vertical chimney. Current areas (Fig. 6) have been excavated archaeologically, but the entrance hall part has not
yet been studied.

Today there is no trace of the laurel leaf point mentioned above. It was seized in Prague in 1942 by the Gestapo from
R. Vojacek, who had been arrested and was meant to perform a petrographic analysis of the tool.

Findings of large fauna, in particular the Cave bear (Ursus spelaeus) and a tooth fragment from the Middle Ple-
istocene elephant (probably Elephas meridionalis), come directly straight from the Pleistocene loam and gravel alluvium
in Suchd chodba (Dry Corridor) and from part of the corridor leading towards the so-called Chasm on the lower storey
of Domica at the end of the Sies jedendstich plameriov (Hall of the Eleven Flames). The findings were further analysed by
Josef Augusta, palacontology assistant at Charles University, Prague. Apparently, they originate from the oldest Pleistocene
accumulation period “a” in the Cave, which followed the “A” erosion stage. However, Palaeolithic layers in Domica have not
been stratigraphically confirmed as yet.

When looking for Palaeolithic layers using probes in 1939, the administrator of Domica and Baradla, H. Kessler,
came across black magnesite slag and crystallized limestone in the Holy Corridor at a depth of 2.20 m. He presumed that
he had found a Palaeolithic fireplace, which was not confirmed by M. Mottlova during her excavation in 1940.
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Dating 2016

On the occasion of dating the smearing traces and signs on the walls of Domica, carbon was removed from the layer direc-
tly under the drawings, around 20 cm under the level of the terrain in the lateral corridor of the Holy Corridor (Fig. 7:
position 32; Fig. 18) and analysed at the Department of AMS Radiocarbon Dating of Oxford University. The conventional
1C age was 6,279 + 39 BP (OxA-33108), calibrated age 5,356 — 5,207 cal BC (93,2%) (Table 1).

ABSOLUTE DATING FROM THE DRAWINGS, CHARCOAL LINES AND
SMEARING TRACES OF TORCHES TORCHES

Dating 2006

At the beginning of May 2006, a survey was carried out in the Domica Cave thanks to the cooperation of several institu-
tions: Slovak Caves Administration, Liptovsky Mikuld$ (Ludovit Gadl, Igor Balciar); Slovak National Museum-Museum
of Archaeology Bratislava (Zdenék Farkas); Institute of Archaeology, Academy of Sciences of the Czech Republic Brno,
Department of the Palaeolithic and Palaeoethnology, Dolni Véstonice (Jifi A. Svoboda); Rijksuniversiteit Groningen (Jo-
hannes van der Plicht) and Slovak National Museum-Natural History Museum Bratislava (Alena Sefédkova).

The main aim of the survey was the direct dating of the drawings. However, it was found that the layer of colour was
too thin for it to be possible to remove samples without damaging them, and for there to be enough charcoal to enable dating.
So a sample was taken from an accumulation of charcoal smearing traces in the larger north-east-facing side corridor not far
away from of the (Sacred Corridor) containing drawings on the banks of the underground Styx River (Fig. 7: position 20; fig
19), and then sent for analysis at Centre for Isotype Research at Groningen University in Holland.

The result was quite unexpected, with a conventional *C age of 11,310 years + 50 BP (GrA-32114). This data was
calibrated to 11,290 - 11,200 cal BC (+ 15) with the use of an INTCAL04 calibration curve and corresponded to the late
Pleistocene. Despite the surprise, this data was concordant with the results of the U/Th dating which came from other places
in the Cave. This result of dating, which was too singular, required verification. In 2009, samples from the walls in Domica,
Ardovska, Praslen and Fialova Caves were sent for analysis in Groningen, and it was repeated from Domica in 2010. However,
all the analyses were unsuccessful; the laboratory was not able to extract a sufficient amount of organic carbon. The extremely
thin layers of carbon on the walls were a great obstacle to obtaining results.

Dating 2016

In 2015, cooperation was established with the Australian Nuclear Science and Technology Organisation (ANSTO) which
specializes in dating extremely small samples, smaller than 5 mg. The basic objective was primarily to date once more the
samples from the same places in the Caves, including Domica, from which the data had been obtained in 2006. When
taking the samples, the old problem recurred again: the charcoal layer was too thin. Further samples were taken near
drawings B and C, where there appeared to be most of the black dye.

The Domica 20 sample comes from the same place as in 2006 (Fig.7: position 20; Fig. 19). Unfortunately, the result did
not confirm the original early dating. The conventional *C age is 4,520 + 90 BP (OZT 303), calibrated age 4,877 — 5,447 BP
and the middle value is 5,161 BP (late Neolithic - Eneolithic) (Table 1).

However, the second sample Domica 29 comes from a place around 10 cm to the right of the drawings (Fig. 7: position
29; Fig. 20) and offered a more interesting result from a time point of view (Table 1). The conventional *C age is 8,470 + 100
BP (OZT 304), calibrated age 9,257 - 9,657 BP, and the middle value is 9,473 BP (Mesolithic). This result confirms the high
age of certain charcoal traces on the walls of the Cave, as well as the permanent use of the Sacred Corridor and its lateral parts
in the course of a prolonged prehistoric period.

Discussion on the dating
The potentially earlier date of the drawings must naturally be taken with caution. Thematically they resemble too closely the
patterns of the Neolithic Biikk culture and, besides this, the Neolithic layers are in their close vicinity. The drawings resemble
the signs or ornamentation of ceramic items belonging to the circle of the Neolithic Vinca culture. However, the presence
of an older similar pattern tradition cannot be excluded, which might have influenced later cultures or even endured. For
example, a similar geometrical and meandering ornamentation can be found on Mesolithic sculptures from Lepensky Vir
(Serbia).

A unique schematic, Neolithic geometric drawing of a human figure, “ludzik - orant” or “Wielka Matka” can be found
in one of the corridors of the complex of prehistoric flint mines in the archaeological and natural history reservation of Kr-
zemionki Opatowskie (Ostrowiec Swietokrzyski, Poland). It is drawn with the carbonized end of a wooden shard (Fig. 21)
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with the help of a combination of almost straight lines. Overall, it resembles the Domica drawings — signs in an inaccessible
place, or the depiction of a person in an inaccessible place ( Cave or artificially dug-out corridor). The figure resembles certain
Neolithic Cave engravings in the Valcamonica valley (Italy), where the motifs of meanders can also be observed, for example
in the sites of Naquane, Nadro, Luine.

Another related geometric pattern can be seen engraved in Azilian stone from Rochereil (Périgord, France). In ad-
dition there is even a similarity with the geometrical ornamentation of the Epigravettian: on the Lovas (Hungary) artefact,
on figures and decorative items from Mezin and Meziri¢ (Ukraine), and on the walls of the lower storey of the Kapova
Cave (Russia).

Posviitnd chodba (Sacred Corridor) with drawings - a place of prehistoric spirituality?

The archaeological findings circumstances indicate that the Posvditnd chodba (Sacred Corridor) had a particular significan-
ce for the inhabitants of Domica. This impression is confirmed by its enclosure on each side by stakes (Fig. 9). Numerous
smearing traces and lines from tinder lights and torches are preserved on the walls, and three intentional drawings can be
found here. These back areas of the Cave were visited only from time to time and served for particular acts presumably
belonging to an ancient form of spirituality.

The population that lived in Domica was part of a large, culturally developed group of populations with linear pot-
tery in the Danube basin and with a defined religious idea, associated with numerous female sculptures, presumably idols,
and vessels almost always in a female shape. The popularity of female sculptures, also characteristic of neighbouring cul-
tural surroundings, is mentioned in relation to the divinity of the Magna Mater, the Great Mother Earth. The fertility of the
soil is linked to female fertility: women become responsible for a good harvest because they know the “secret” of creation.
This is a religious secret, because it governs the creation of life, living and death. The back parts of the Domica Cave were
perhaps associated with some form of this cult. As far as the drawings are concerned, in Central Europe, this is a unique and
exceptional discovery. Current knowledge on how the human brain works can also help us explain their meaning.

Neolithic people had a certain belief system, an ancient form of spirituality. In order to practise it, they probably
used a so-called “altered state of consciousness” just as in early prehistory, and in the present day. This type of consciousness
enabled them to penetrate so-called “spiritual realms” and communicate with “other” beings, spirits and the dead. Accor-
ding to the model based on much neuropsychological research, when entering the state of “altered consciousness”, people
first see primarily geometrical shapes (waves, zigzag meanders, spirals, concentric circles, triangles). It is possible that these
moments influenced the geometric style of the drawings in the Domica and the place where they were made.

According to neuropsychological theory, the depiction of female genitalia need not only be a symbol of fertility and
birth. The motifs of the vulva in late Palaeolithic art refer to the fertility of the “walls of the Caves” in the sense of them
taking us into another world and not “fertility” as we conceive it. In this way, this can also be understood as the ,The Wom-
bof Mother Earth” in Domica. The dark and inaccessible area of the Cave may also be a metaphor for the journey to the
underworld or to ,,other worlds” (spiritual realms).

Context and significance of the drawings

The overall context of the drawings and their position in Domica is far from accidental. Drawing A (“man in space”) is
located near the “Lap” in the exact line of vision of the narrow chimney coming out of the Mystery Dome into the alcove
with the drawings. If the drawing in the alcove is lit up, it can be seen from the cathedral almost in the middle of the vista.
The other two drawings B (“figure of a woman”) and C (“face/womb”) are next to each other and a little to the right of
drawing A. The mutual proximity of drawings B and C may symbolize the bilateral connection between the body and its
part, while the particular drawing C especially emphasizes the significance of this part of the body.

The situation recorded on the drawing might be interpreted in the spirit of the neuropsychological theory in a very
simplified form as follows: a person (chosen person, shaman, priest), wants to pass through/ passes through into “another”
world (another spiritual realm) by means of an “altered” consciousness (trance) and the distant, inaccessible parts of the
Cave (passageway, tunnel, lap, connection) in order to conduct the relevant ceremonies (spirituality, cult), seek advice from
beings (the dead) from this “other world” and ensure the survival of the community.

It is difficult to decipher the message and significance of the drawings. No explanation may be correct. Perhaps just
a hint is sufficient.

Conclusion
Research showed that the high radiocarbon dating of the abrasions from Domica in the past might have been the result of
the problem of an extremely small sample, from which an unsuitable part was analysed. However, new data from Domica
corresponding to the Mesolithic is unique and provides evidence of the use of the premises of the Cave by people over
a long period of time. It is one of the oldest radiocarbon dating from the wall of a Cave in Central Europe.

In Slovakia, just in the area of the Slovak Karst there are over 1,000 Caves and their uniqueness was reflected on
a worldwide scale in 1995 by UNESCO by the inclusion of the Caves of the Slovak and Aggtelek Karst region on the list of
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World Natural Heritage. Many archaeological finds from various periods come from these Caves, some from the Palaeo-
lithic, most often from the Neolithic and the Bronze Age. Over the course of the last ten years, the walls of several Caves
have been examined, and in ten of these not only “signs” can be found, mainly in their less accessible locations, as well as
simple lines, sketches or smearing traces of torches (besides the Domica and Ardovska Cave, also in the of Silicka ladnica,
Praslen, Cikova diera, Fialovd, Jasov, Moldavsk4, Driefiovska, Malé Iadnica, Li3¢ia diera and Slaninova). Many Caves have
not completely unveiled all their secrets and they can be a challenge for us.
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